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LA Introduction te
(S ((\‘.
PAR

“} Amo g h ashwWaBlao k Bodhes&tavithr the Unfailing Roj)one ofthe popular esoteric forms of ‘f:
¢ ¢
AR

“..1. Av a | vara ivho @rStects alhsient, living beings by means of his rope of compassion and has their («ﬁshes
™ ((\‘.
ei ful filled. Thi s iBedhisattayi thhe tihe RKimdwn | aThig ldsfohop e «_gArr
& o
oy compassion is used to rope in all wayward sentient beitganmgsethat thegonot fall into the three evil  ¢%
2o N
N o
o~ realms, and always guiding them on the Cortect Path. o
i <
N A
o o
i« <
oy Thewidespreadiorshipfthis deitfirst started in Indaad then spreadthe Himalayas, East Akignghe o
24N N
) . e e . . )
z\? laer part of the eighth cenflinmgh the initiation of tBisdhisattén East Asia remains unclearhbut t ::3‘
e

22; examination of AmoghapUSa i mages suggests that::ath
e

“2" eighth centuries. |t was initiated by imperial‘%pa
¢ ¢
e o
z:? concept of royalty a&fiicacy in protecting the statefounded by the lack of early Indian exampks|aise s ::}
«i ofIndian adtill believinat there must have been Indian preqetertsthe East Asian images. «i
£ oA
N o
s e
™ )
o e
8 8]
s )
o o
oy Early Textudtvidence®fAmo ghap @ § a oy
s e
o .. o
oy AmoghawelksSahi s existence to the rise of the Diagffon
s R
o o A o
o wor ks of esoteric Buddhi sm. T h eitualAisn® odsterpidds af kha | (§ a r
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= = ?
MahUyUni st i contdirngventsx chHapterse Theafirstichapter of this text was also published a%@he

5
- A oo - ¥
Amo g h ajpaySa hMa h By @n a f&.\
S
_ oo _ . . ¥
Severabersions of tdemo g h d h Uis & 4have been translated into Chinese, mostdfrthghe sixth %.
2o

and eighth centuries. The edlissb wn i nf or mati on on AmoghapUSa cﬁ%me

F
thatver e made by JHslamBsgng pnt6%9, Bodhirud & 93 and Amoghavajra in the se%,nth
o A __':»Ga
century. Ti betan versidagaof eXm® g b appoiss srhazlee Aarso gah acdeE%pas
¢

Recitation of his mantras results in twenty blessings in this world and eight for th®5e near death. ‘f“

&~

Early Appear anlmagesour iAngo gthhaep (FsGal a Peri od Art i ngil nc
Py

I
The significant period for the pidpunultiplea r me d f or ms wad thelearly padtfi & e BV lga a
[

, . . - . . : AN
period8"-12" centuries¥or most images depicting maltipkdl forms date to either the ninth or tenth centuru@@
[

)
While forarmed forms amst commonly found, a smalietber of saetmed images also sufivilleese ::@

[
imagesverei denti fi ed lscaodseAmofghapé&Spresence of pﬂ%za,

form of AMAvalokiteSvara.

The =exact or i gmagesare adt yetAckearly HelifBE8a descri pti ons dbﬁj
)

completely missing i n %ahdethelNmnan aa yiovweiCmvestesdedt fdr e @:L'_Jdt

N
iconogrdpc identificationdoweverd e scr i pti ons of AmoghapUSa are ({Eou
o

col ections. A Nepalese manuscript of the AmoghagpUS
nen

- ™
depicted eigatr med f or m&8®f AmoghapUSa oy
)

™
[

)
e

™
o S

R.O. Meisezahhs published descriptions of theaaigdtl form preserved in the Tibetan Whicjurare

)

Y
recorded to have come from Bengal and Kashmir. These descriptiorsesthipgenim ale mU |1 O, p gsé a,

[

)
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abhaya mudr U0 and varada mudr U f ord,t hpu sti agkah ahrr%i dks

for the left onés.

The ciintiOmaan attribute of Avalokiictaekérvaar/av,'l'helbwktg:::tuesf

cintiOmas viewed as the jewel whi ch gr a which ialsol | :‘fﬁgisl

connected to his abilityaee an prote@omeearliei mages of AmoghapUSa fromﬁzz:la

this jewel as an attribbiewever, a sixr me d f or m imlfdiagasoribefina pt (hSea S(_Jdana:{;\iiﬂl |

as Pretasantarpita,‘i.dnélssthiomgilsy,thlérejteaNsedntoarpciié:gnati

with pretUs, the hangommagmofsirsdti charas s/brmcegh)d@&:“Se
¢

horrible existence of the?Kell. (}?

One of the earliest examplasnob g h anpdé 8an India duriti8centurys thefourarmedroken image gs*
at Udayagiri (Fig. Hig is richly adorned and wears a jeweled diadem at the h8seuifisgaiffure. His ‘fg*
o
third eye and the effigy aorisfrAmeumylaplaimhalowhicmigﬂankedoﬁ%f f
either side by a goddess seated in vajraparyaon a Vvi Svapadma. The ros %::r y
-

- - A)
uplifted back right hand while the principal right hand is lowemadiinl vadala Omudy oafb hialyea ::ge i g
o~
By

armed form is missing in the right hand of thishenemgor left arnbieken at the elbow. fidised ack left
PR
hand holds the Kamalu.There are e ve n 9 MBaddhas f | an k éidandomon thetldit &y r ;i%,g h
AR
Maitreya, eh figure being seated in Vajraparyaith the centre Buddha displaying dharaahakia U . 1‘%3 e
¢

lower part of the imagw the kneissbroke#.

Y
o

In contrast, standing foarr med i mage of Ahasihg hoage Bellaone aftthe Rfards a g «ir i
1)

(Fig. 2 Thisimage dated int8century, waeund in the area of the banyan grove. He stands rigidly in a sli@ztly
o

=

flexed pose on &sdpadma witlis principal right hand lowered in varadhenlilkifted back handdbdhe )

=

)
rosary. Hisipcipal leftancheld chestigh holds the stalk of a lotus while the uplifted back hand holds the g§ose.
[

Al

I Y

v - [
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He is richly adorned and an effigy OftAmia  a p prenaukta. Heihas a thisdye jarad his head is framed by
5

. . . . %

by an ovahalo The sides of tHeackslab each contain a meandering lotubratatking out fraime ﬁ@

vii&padma s e atandoléssoi oppagite ahp tth af the deity where they each suipsis,a Tath"i

Akobhya on t he mthetefh Theeatre branghron teiélstheldin his raised principal left hand(‘

to blossom above his shoulder. In the fork made by the two branches of the stalk on the left isatlaced th%éama
F
replaced in the uptifteack Bnd by the noose. In this image there are three obgeldft sidéh though there (‘1,
_ oA S

are only two arms on this srUodthe righh and Bithoa thel&taeach s (fll a

seated in vajraparia® ‘f:“

Somesixar med i mages wiHore Bamca b b #i h g Sv aven fbuacsak o r QGmth]ar}f“

Ameth(Fig.3a)They belong to th&1® centuries amde standing images wearing long ahdtisaving ‘f“
((‘x

antelope skins draped around their torsosreTlaelrned with jewelng crowned with a small image of ‘fl
A mi t plabed @the centr&ome of these images also hotdithe ‘ti jBweleon onaf the rightand. They ‘f“

are attended ByU r U righisidetahdeBkutj who is foarmed, on thefte '\

It is obvious thattherevee t wo maj or i c o n o gvohang im Orissafatdahis timse, ond wMAan‘}o gr
((‘x

noose in the right hand amathewith a noose in the left hand. The addition of a third object or attribute g\ one
PR
A

side or the other in a-toured image suggests the fotranisitiondéading to one thaill have additional (&

- ¥
hands. A similar transition was noticed by J. Leoshko on sore seateddsi PUIl a peri od iﬁ@a g
where a book is added on the I |eohmer|ght$ide|steplaceddny<«g;~ fo
abhayanu dr 0. The inodkeGaribudes af thd emgmadd moghap USa Hedin m %@5

texts S, the only missing attribute is triga. @
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)
The paucity of sikmed and eightr med i mages of AvalokiteSvara S:E-@gg
5
develomentéThe reason fthis interruption, occurring near the end of thee &hingis unknown. It could be :iza
P
as aresult of changing tenets within the indigenous Buddhist sects or due to a change in €tternal patronage.
e
N
2o
N
— A F
Tese incipient Or iewlsed primdrily fromsheafoud irfAageoagchda pxhbilst ang 154
o
of the peculifgatures prescribed in the later texts, such askan tigexpped around thedagarment or the @:
o
antelopéideserving as a sacred thr@deknumber of companion deities varies from twwith figgable (}\:
)
identitieand gendsrsuggesting their iconography has not yet cry$talézed. mage of Sudh a«ﬁ ak
- A - &
popular in textual descriptiohswb g h & phdentahile Ekajld appears only once q@' t
((‘*!
seldom appearing in textual descriptions, appears in all Orissé# examples. o
™
N

Afew twelverm formsfo Aval oki t eSvar a myeraem df mmermd bat TI‘éflJIhaerrc%é’J r(e

[
identified as AmoghapUSa. Al hoarg\éddetsdrimignpmbtishedtoyt;%co

o - s

Mei sezahl , they hol dsa '[ﬁb'JSaiinag@sneflocbmtndldliand%far
¢
= P

century and those from Tel hOr-ar ad eismages hef edno g
)

popul ar at a few sites indicating |l ocalized pr{&:ct
)
o~
By
N

The popularif the star med f or ms of AmoghapUSa in the GawywU 1
RS
L

activities occurring atvThe Headbytgitlea Gay BgUdSH C
RS
- o
place for the performancelbfisd h a ¢ ®raacestoréThess activities are concerned with the welfare g;&‘

dead ancestors can be relatedith whae é’ommaeawtﬂahp

#

According todhyhadhbhogmapiUtSad, AvarrCIalthkaaepeﬁlsSaElthahs:urdnc

R ]

death to save the human béingh an unpleasant existénce.

B o N 0 R N o PR e

P
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)
Iconography of Early Imagd A moghaptsa from Nepal :iga

5
AmoghapUSa L okes hv BodaisattAealokiteshvard aadsoneaof theomost pofiakitdhbi e ﬁ}.

S
Nepal , is one of the eight tutelary deities of%.th

¢

2o
4), with copper with traces of gilding and gold pigment, epitomizes the classical beauty of Licchavi perid%(c. Al
¢

879) art in ldea | . Amo g h a p US &ibhangagnd @entée fcauhtengnae sate @xqusitely rendere(ffé::
Ornament is pared to the minimum to allow for the cleanest line. The spendththrgakbe skin and scarf ﬁ“:
fall naturally over the god's youthfslioses form. The-fan k e ar r an g e me n t-arnoféorm & mo(f(g:h a
halo around his body. This is made of unallogedutigp is problematic to cast. Bigt¢his in one piece ﬁ%

and entirely figdt.Unfortunately, the arms have suffered dachafyeost all are now dispf&&ed

oS L
PEPER Y

= P
(Tl Bt

p S

AmoghapUSa is particularly populHavever thisirhbhgephas beea

worshipped in Tibet for an indeterminate period, as confirmed by the presence of titameshef zalkel aad

T
#» l/"‘}#

)

neck and blue pigment in the Heaérpiiactice of applying paint to images in this manner is unknown in F;&Q.gpal.
¢

[
Elegant facial expressions and sense of movement, the pronounced webbing between the fingerst‘seen

o

R
especially betweea thumb and forefinger are iconographic features thatareart the Licchavi p&riod. %

A

)

A pronounced nose, protruding lower lip and webbed fingers were standard sculptural features of this@ieriod
)

were derived from the ideals of the greéaeaatisf the Indian Gupta kK#Hgs. oy

Iconography of Early Imagd A moghapuius§a from Tibet o~

oy
In the Garbhakobéa @laof Ti bet , A manghe anpdieSoh thei 3sd ros efatte d atus Sectiorga

)
AmoghapUSa fldsted and-&/eslin eathicthecthree facesle has-drms and wears a robe of f}‘

Y
deerskifFig.5) The two i mportant atAtvrail o kdretse Balfible tassd and f}%r m

Y
Vajra of Equal Guida¥fc&he indication of Hindu influences on the esotasti@uuutjraphy is evident from ‘f%

¢

»
the inclusion of multiple arms and multiple heads, depicting the superhuman power and efflcacyflsmlla

MaheSvara,2a form of $iva. o
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l conography of Early I mages of Amoghapti$§a fromﬁaCh
5
o

A group of esoteric images datilageteseventh and early eighth cergutieagmemeflects the influence of o

Esoteric Buddhism fostered by the patronage of the Empress \WarmBuBapigattat Longmen could ¢

.5
%
.25

N

o A 2o

have been an i nci?Buddnism whscan mstriniraudment §en popitichSsaatus and (‘},
¢

2R
|l egiti macy for Empress Wu. She promoted the cults
o

Eleveheaded Aval oki t ea§vmaerda Aavnad otkh et eTShvoaur saa n date. \t o k Hf‘\:f\ g
o
was the same ideological principles ti=uapoek Japan about half a century later, focusing A Todaiji. (e‘?'

Therasnoexisting representatidthisBodhisattdating to the late seventh atyl@ghth centuries from China &
ey

. : N

at present.h& only known exdenpomes from Dunhuang CavetiidB dates to 776; the statue is lost but ther@@
&

are murals depicting the benefits of worshiBwdhibattzt

Onema #alaof AvalokiteSvara as AmoghapUSa (Amoji a ﬁzﬁua
o

found in one of the Mogao caves near Dunhuanga Inétasf theenth centufkmoghap USa -si t % i

pointed star at the center of thénga&sthe primary deity (F&). Heis surrounded by a circle of vajras and :%:

placed within a square foundation with protective deities at the four cardinal directions. He wears a crow%and i
DA

and holds a lasso, the traditional lotus and a rosary ih thee of our ar ms. Addi ti %ﬂ al
alternate with attendant deities in the eight peaks of the staaismEdedistyr ant i ng Aval ok ﬁ::t e S
Guanyin) and the powerful thoasaredl manifestation (Qianshou Guanyin) agitesrside of five buddhas @:

in the upper portion of the painting. The buddhas, who are echoed by the smaller images in their crowrﬁgand |

PR
of the principal icon, represent the five lineages of Buddhism. Buddha Vairdsahés vdeiteifoedor the ®

central and largest of the five. The donors are depicted at the bottom f this painting. )

In Fowan Cave 136 in the Beishan caxesSiEluan, dated to 11424 6 , A mo g h a psSe@tad i s«i p o

with sidarms holdingworound discs in the upper two hands (for Sunlight andBddbisaity, a bowl and a o
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)
willow branch in the mitdédhands, and a sword and an axe in thevoubtendé-ig. 7) TheBodhisatthas :i;a
5
an elaborate floral crownAvithibha it the top is l@sid florid jewelry on the chest. Bladtéwdants by the ﬁ}.
S
side of the pedestal representivaandLakmi.In later Chinese iconography the two dtfignatas for ﬁ}.
Aval oki tteSforanetio alycang d@udhana aralyounddragon Girl, revealing a process of Iocalf
adaptatioh. (‘1
(g’h
«
«
«
«
l conography of Early I mages of Amoghaptsa f rorm‘xJa
. - ““'
The earliest representatidnrmfo g h a papad 6F u lejaku Kannon), dated 748is t he Sangagsu
ey
oA : - . ©
of the Third month) of Tadljia(Fig.8). ThisA mo g h anadés a grandiose artistic masterpieé2of o
Py
. , - . . N N
meterdigh, with a vivid countenance and thick and roundtbheeksistere exprasdibisancient image of o
[
- A . - . - : A}
AmoghapUSa, havi ng tehlistieally ciewed and maintelddwitacgulert techamigum s ::ga r
[
introduced from Chidis wocentrahands are pressed in front in the praying gesture, twldimgtih&/nie ::}.

#

the dher hands hold emblems that include a lotus, pilgrim's staff, and lasso. A separate piece of lacquered ¢

covers the shoulders to represent the deer skin. The halo and light rays behind the statue are rendered%n ope
¢
AR
metal, with attached flamenpatt The figure appears heavy, with drapery folds hanging on the two |eg§§,, The
)

creation of this image is thought to have been a response to Emperor Shomu's decree that provincial téinples
N
statues of this diviAitse Yy

Formerly, a huge picture &d | of cloth representing Amoghap[)l%a
(Daibutsudgp f t he T @d a iBodhisattem$3s feét high and &5 feef wide. Ht kad been construc{@j
by the order of Empr esss DXodikaegne rt oK Zermoynds, o | hee rt hmeotl%etre
A mo g h aDudJtB ¢he perishable nature of the material, the hangings no longer exist, but more tft@n 10t

characters of the inscriptions along the bongensuiadings have been recéféled.

Il conogr ap hig TheBodhigattano§ Compagsion Pagell (ﬁi



o SN op SN 0p S 0o SR 0n SN 00 SN 0p SN 00 SN 0p SN 00 SN 0n SN 00 SN op SN 00 SN 0p SN 00 SN 0p SN 00 SN 0 SN 00 SN 0p W 0y SN o0 SN 00 SN 0 SN oo SN 00 W o SN o0 SN 0y SN 0 SN op SN 0o W 0 SN oo TN oy SN 0 SN 00 SN 0o TN 0 SN o TN 0y SN 0 SN 00 TN 0p W 0o TN oo TN oo SN 00 SN 00 SN 0 SN o0 TN 0 SN oo PN 0 FN oy
LPEPEPEPEYPEPEYEPEPEPEPEPEYEYP EY EY EP EPEPEPEYPEY Y EY EY EY EPEPEPEYEY Y EY EY EY EP LY EPEYPEYEY EY EY EPEPEPEPEPEPEPEPEPEPEPEREY

oS

o

“p

“)

-

-~

ﬂﬁﬁﬂﬂﬁﬂﬁ?‘;fé‘emﬂﬂﬁﬂﬁWﬁﬂﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁﬂﬂﬂﬂﬂﬁﬂﬁﬁﬁi
58
)
Daianjivas an important siggensored temple in the first half of the eighth century before being eclipsed b%r odai|
5
which was dedicated in 752. DitthgaDaianji in Nara, a painting of Vairocana Budstakiizll) was :iza
e
installed as the mainiconkfad by pai ntings odr mend gm\amlbsﬁakuaﬂamﬂ\}ga'l’rhac
2o
each). These were thoughttetredé¢ he i conography of the triad of (S,E(ai
¢
F
Carved in woodtle Singkblock techniquestanding Ambga p &f Saianjhas eight arms; the attributes held ‘il
o
in various hands have bestiFig. 9 The face and body are rendered fully, while the jewelry and drapery (oi the
™
surface are naturaiily carved and detailed.Hda@sy style is foundsculfures of mia late eighttentury «i
&
associated with the Todai]j.i and Tosﬁ'mdaalAjmog\Mca(fﬁ‘RJsSI
24
o
imagesat Ratnagiri in Indiaring & 10" centuriesall have four to six arms and do not show the .deeyskin ¢
. &
appeato have no connections to these early Japanese €tamples. oy
«
«
&
«
Iconography of Earlymages of A mo g%umaréaddaalif r om Java, “}.
¢
[
No existing text from Indonesia mentions the %®mo
)
A oy
ShyaSrobad258) (14@W present only in its Tibetanttr
)
AmboghapUSa cdesceriyptfiion, tthhiosugh he | acks the a(@jit el
. ) o 0
AmoghapUSads at tSeundchaamtaskouthalyréag T GBvhE . «i
o
&
The remarkably beautiful statuesBddhesattA mo ghap USa L o k e&efoand at Candidagdh i & r
RS
)
in East Java have been cited as evi denckiagdonfin a grew
ey
A
eastern I ndia. The Aameasgisted pyJfSua attendaats, toer £osnicobuddiths (ﬂ%@
)
Buddhas) and their four Sakti. Of the alarmnlyrtrteee%a S |
Y
central image remamsifuFig. 1Q)standing in the courtyard of the femple ﬁ}.
o~
5
e
™
R
)
o~
R
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