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Thirteen Buddhist Deities of Japan

Exploring Their Origins & Roles in Japanese Death Rites & Funerary Art

The Thirteen Buddhist Deities (Jusanbutsu -+ —={4) are a purely Japanese convention. The standardized group of thirteen
emerged in the mid-14th century, but in its formative years (12th & 13th centuries), the group's composition varied
significantly and included only ten, eleven, or twelve members. Today's standardized group includes five Buddha {4, seven
Bodhisattva ¥ [#, and one Myo-6 B £. The group is important to all schools of Japanese Buddhism. Even today, the thirteen
are invoked at thirteen postmortem rites held by the living for the dead, and at thirteen premortem rites held by the living
for the living. As shown herein, the thirteen are associated with the Seven Seventh-Day Rites -L-L7F, the Six Realms of
Karmic Rebirth 75iH, the Buddhas of the Ten Days of Fasting | 7f H {4, the Ten Kings of Hell + F, the Secret Buddhas of the
Thirty Days of the Month —=- H fi{/,, and other groupings. The Thirteen Buddhist Deities are an emerging field of study both
inside and outside Japan. They encapsulate Japan's readiness to adopt continental ideas and to reshape those ideas to
better fit Japan's own religious mileau. In particular, they provide early examples of Japan's medieval honji-suijaku 4}t & it
paradigm, wherein local deities (suijoku) are recognized as avatars of the Buddhist deities (honji). This classroom guide is
unigue in three ways: (1) it provides visual evidence that the thirteen are configured to mimic the layout of the central court
of the Womb World Mandala & I\ 3 (2) it offers four methods to easily identify the individual deities; and (3) it presents
over 70 annotated images, arranged chronologically and thematically, from the 12th to 2oth century.
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altar (butsudan {A3#), used during Obon ¥4 memorials (login = guest) for ancestors and deceased family members and at other special times when praying for &
living relatives or oneself (see Slide 59.) ll ABOUT AUTHOR. Mark Schumacher is an independent researcher who moved to Kamakura (Japan) in 1993 and still lives '
there today. His site, The A-to-Z Photo Dictionary of Japanese Religious Statuary, has been online since 1995. It is widely referenced by universities, museums, art
historians, Buddhist practitioners, & lay people from around the world. The site's focus is medieval Japanese religious art, primarily Buddhist, but it also catalogs
art from Shintd, Shugendd, Taoist, & other traditions. The site is constantly updated. As of August 2018, it contained 400+ deities & 4,000+ annotated photos of
statuary from Kamakura, Nara, Kyoto, & elsewhere in Japan. | am not associated with any educational institution, private corporation, governmental agency, or
religious group. | am a single individual, working at my own pace, limited by my own inadequacies. No one is looking over my shoulder, so | must accept full responsibility for any
inaccuracies. | welcome feedback, good or bad. If you discover errors, please contact me. | rely on Chinese, Japanese & English sources. | cannot read Korean, Tibetan, Sanskrit, or Central
Asian languages, so | must consult secondary sources of scholarship to underpin my findings. ] RESOURCES. To learn about the individual deities, see the A-to-Z Photo Dictionary of
Japanese Religious Art or Japanese Architecture & Art Net Users System or Digital Dictionary of Buddhism (login = guest). Jll KEYWORDS. +={A - +=f - +F - L& - LA -HH -
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Slide Two -- Thirteen Buddhist Deities in a Nutshell

Unique to Japan, this grouping of 13 form a perfect "mini" Womb World mandala

Pair

Japan's grouping of 13 is not arbitrary. It is built upon Buddhist concepts from India
(seven seventh-day rites), from China (ten kings of hell), and from Japan (mandala
cosmology). It features "denominational triads" that aim to appeal to the masses.
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Pair. Fudd is a wrathful manifestation of benign Dainich & appears with Dainichi in mandala triads N 3
SANSKRIT READING OF DEITY'S SEED SYLLABLE A fourth triad is embedded in the group as well: One Wisdom King | Five Buddha |Seven Bodhisattva |
JAPANESE READING OF DEITY'S SEED SYLLABLE Buddhas of Past (Amida), Present (Shaka), & Future (Miroku) NOTE: Standard grouping from mid-14th century onward

THIRTEEN MAPPEDTOWOMB WORLD MANDALA

Slide 2. IN A NUTSHELL. Any study of Japan’s Thirteen Buddhist Deities begins with a dilemma - there is scant textual evidence about the thirteen until the
15th century, making their study largely speculative. This guide therefore focuses on the “visual record,” presenting the oldest known artwork of the group
during its formative period in the 12th & 13th & 14th centuries. Any study of the thirteen also requires an upfront caveat, for the term + =14, or + =1, is
often mistakenly translated as “Thirteen Buddha” - the group includes five Buddha {4, seven Bodhisattva %, and one My6-6 #iF. Japan’s thirteen are a
purely Japanese convention. They are not mentioned in the Buddhist Canon. Although the term + =f# (Thirteen Buddha) appears in 23 different texts in the
Buddhist Canon, its usages show no known correlation with Japan’s thirteen. The latter preside over thirteen postmortem memorial rites that start on the 7th
day after death & continue until the 33rd year after death (see Slide 3). The standard grouping appeared around the mid-14th C. after undergoing nearly two
centuries of transition from 10 to 11 to 12 to 13 members. The group was popularized in the 15th C. & linked to both postmortem rites for the dead &
premortem rites for the living. Despite the speculative nature of this topic, the group’s raison d’étre can be convincingly shown via extant art. Here is a case
where art seems to predate texts. Above seeds adapted from Shingon.org. Images in right column by Schumacher.

ORIGIN THEORIES Theories 4, 5, and 6 are the most convincing (in my mind)

1.

Based on karmic rebirth (reincarnation) & death management. Both sprang from early Indian Buddhism, wherein the dead wander in a liminal realm
for 7 weeks, or 49 days £+t H (login = guest), undergoing judgement at the end of each 7-day period. On the 50th day, the dead are reborn in one
of 6 Realms of Karmic Rebirth. Living descendants hold memorial services at 7-day intervals during these 49 days in the hopes the deceased will not
be reborn in an evil realm. HENCE: 7 Weeks + 6 Realms = 13.

Folklore scholar Yanagita Kunio #IEEIS (1875-1962), in his work /shigami Mondé T # /%, tried to link the thirteen to Japan’s Jasanzuka +=1%
(thirteen memorial mounds). Elsewhere, the number of thirteen-storied pagodas peaked in the Kamakura era, in tandem (it seems) with the
development of the Thirteen Buddhist Deities.

Based on the Ten Directions +7 (four cardinal points, four intermediate directions, zenith & nadir), plus the Buddhas of the Three Ages =ttt {# (past,

present & future), who are Amida (past), Shaka (present), Miroku (future). Total =

Based on the Jidsandai-in +=Xz (thirteen great courts) of the Taizokai mandala liEi R 25 (Womb World Mandala).

Based on the layout of the Chidai Hachiyo-in 12 J\ZERR (central court of the Womb World Mandala), with Dainichi Buddha in the center,
surrounded by four other Buddhas, four Bodhisattvas, & four directional guardians. Total = 13. See chart at right.

Based on astrotheology. Writes Steven Hutchins (p.96): “The emphasis on the number seven can only derive from the Seven Planets of the
Ancients (Sun, Moon, Mercury, Venus, Mars, Jupiter, Saturn) from which we get our days of the week. Thirteen designates the 13 moon cycles in a

year. The 13 Buddha Rites stem from an ancient form of astrotheology - a theology founded on the observation of the heavenly bodies. Thus, the
deceased’s journey from death to reincarnation in the 13 Buddhist Rites embodies the grander motions & cycles of sidereal time.” Note: Many
civilizations were aware of the need to add an intercalary month - a 13th month - to make the year align with the seasons.
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Slide Three -- Conclusions Up Front, Japan's Thirteen Buddhist Deities MODERN
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Composition of Japan's 5U|Jﬁk'?l '@'1_ Hu:rn:||t_:|ut5u$~ 4L ?ﬂf‘[%:@fﬁi;{ 1.—._E Gyakusha JE {8 Ennichi ela rourflgs Isee: notes below) _
i i . Lecal Manifestations Original Sources BE - Bfe - B #H <+ g% =+ HREL AEFEEAL
Thirteen Buddhist Deities China's Ten Kings of Hell 13 Buddhist Counterparts Postmortem Rites Premortem Rites
India's Seven Sevens - H 1| shinks-a BIL L, EET Fudd Myd-5 T~ 2188 £ 7th day #4; B 16th day, 1st month | 28th - - 28th day

Reflecting ancient beliefs from Indiaon | Shoka- FI E | Shaka Nyorai SRilI0K | 14thday —+:H | 29th day, 2nd month | 30th 30th day 30th day -

transmigration / reincarnation. After = 1 - I —

R T e Sotei-o F T T : Monju Bosatsu W REERE : 21stday =1 H 25th day, 3rd month | 25th - 25th day 25th day
the dead are sentenced on day 50t0 | 4 | Gokan-3 A BX . A EE | FugenBosatsu ZEEERE 28th day M+ H 14th day, 4th month | 14th 14th day 14th day 14th day
e [ Enma-o BT Jiz6 Bosatsu M ERE 35th day A+ B 2ath day, Sth month | 2ath 24th day 24th day -

Influence of Seven Planets & the Seven - —

Big Dipper Stars. Seven Weeks +5ix | 6 | Henio-d ERLE BT | Miroku Bosatsu AT 81 E #E 42nd dayyvt-H | 1Sthday, 6th month |  Sth - Sth day -
Karmic Realms of Rebirth = 13. 7 |Taizan-a I T, FWUAE| vakushi Nyorai ZZATL0A aoth day 515 B &th day, 7th month gth 8th day 8th day -
China's Ten Kings of Hell +F 8 Byado-5 FH T | Kannon Bosatsu BREERE | 100thdayH 4 B | 18th day, Sthmonth |  18th 18th day 18th day 18th day

Ten Kings combined with India's 7-7. 1 o
=i = | —RE=

China adds three kings & rites. China & g Toshi-a FFtH E ! Seishi Bosatsu ¥ EE | 1st year — & 23rd day, 9th month | 23rd 23rd day 23rd day 23rd day

Japan pair kings with Buddhist deities. | 10| Gotdtenrin-5 RIEE R T !_ Amida Myorai BT RRFERIE } 3rd year =[Ol2 15th day, 10th month| 15th 15th day 15th day 15th day

Japan's Esoteric Buddhism S - £& |11 Renge-o JEET ! Ashuku Nyorai IR 405 ! 7th year S OI= 15th day, 11th month dth - ath day -

Three more kings, Buddhist deities, & = = S Py B T ==

costmortem rites added: deities added 12 Gion-& L& £ : Dainichi Nyorai 7 B 203 : 13th year +=[O]= |28th day, 11th month| 28th 28th day 28th day 28th day

form a Shingen triad; also Jizd = Emma. | 13 Hakkai-a & T+ | Koklzd Bosatsu JETEBREBE | 33rd year =+ =[01= |13th day, 12th month|  13th - 13th day 13th day

lapan's Thirteen Deities were likely Japanalone created a group i RED BLOCE = i Standardized Standardized Modern 8 of 10 Only Fudd missing Bof 8
concocted by lapan's Shingon school. with13kings & 13 Honji | — Denominational Triads _ | 14th Century 15th Century Holy Day| SeeSlided See Slides 61-62 | See Slide 63
Slide 3. CONCLUSIONS UP FRONT. Four don't conform to modern dates ttt1t1t111111 Download chart in Excel || Adobe PDF
Japan's 13 Buddhist Deities are a clever way to appeal to the largest possible congregation. The group's deities include: SPECULATION. The 13th-14th centuries ushered
. . . S . . . T . S in Buddhism for the commoner (Pure Land, Zen,
a Traditional triad featuring Shaka (Historical Buddha), a Pure Land Triad featuring Amida, and an Esoteric Triad featuring Dainichi. Nichiren). The older esoteric Tendai school
b A fourth triad is embedded as well -- the Buddhas of Three Ages =1#{# -- featuring Amida (Past), Shaka (Present), Miroku (Future). meanwhile, was nearing the peak of its power.
¢ The three remaining deities (Fudd, Jiz6, Yakushi) are among Japan's most beloved divinities. Tendai's arch rival, the Shingon school, was hence
. . . o . . under pressure to retain its followers, and so it
d Jizd & Miroku are paired (Jizd represents the Future Buddha Miroku); Jiz0 is also a popular member of the Pure Land school. concocted the group of 13 Buddhist Deities, largely
e Jizdo & Kokuzo are paired (Jiz0 as earth / matter and Kokdzo as space / void). This is unequivocally linked to China's five elements. to counteract the growing popularity of the Pure
f The Jizo and Kokizd pairing is also unequivocally linked to Japan's five-tier memorial graveyard stones and wooden graveyard tablets. Land, Zen & Nichiren schools & the rising power of
_ - . _ . . . S Tendai. Amida (Pure Land) faith was [perhaps] the
g Fudd and Dainichi are paired. Fudd is a manifestation of Dainichi. The two share the same holy day. driving force in the adoption of China's 10 Kings of
h Yakushi and Ashuku are paired (perhaps); both are lords of the Eastern Paradise Hell & their linkage with 10 Buddhist deities. The
The 13 Buddhist Deities were created by the Shingon school. There is no conclusive textual evidence, but all fingers point to Shingon. 10 rites for the dead, based on China's 10 Kings,
; ) 3 A : ) became a standard part of funerary rites in Tendai,
a The Dual World Mandala (composed of the Diamond World and Womb World mandalas) is especially important to the esoteric Shingon school. Shingon, Pure Land, Zen & Nichiren traditions.
b The Womb World Mandala has "13 great courts" + = ARz. Mapping the 13 Deities into the central Womb World Court yields a coherent group. See Slide 2. Shingon added three more deities, kings & rites
¢ Among the 13 Deities, the first (Fudd) & last three (Ashuku, Dainichi, Kokiizd) are revered primarily by Shingon & play key roles in mandala cosmology. Sgl)g\e/ggtm'?'#entrlllutrm%esrsg%%/g:;g‘gsi;?:c?w?trﬁo remain
d The moon is another big indicator. The "moon meditation" (GACHIRINKAN A &#3) is perhaps the most critical meditation practice in esoteric Buddhism. Kannon, a member of the 13. The number 33
e In the esoteric Diamond World Mandala £/ 2%#, the divinities are often shown seated in the circle of a full moon. g]svglt\a/sec?rittr)]:df?r:r?hseﬁ_%%]ggﬁlr(:s‘l'tgd?;/\/tehg?élz\gr&
f As argued herein, the 13 Buddhist Deities are also likely derived from the 13 cycles of the moon (the intercalary 13th month). many 33-site piIgrimMﬁnon. As for
Sources for the Topmost Chart Ancestor Worship in Japan, 33 years marks the
() Scripture on Jizd & the 10 Kings & #h i Z i 0 %+ 48, late 12th C., the earliest text that pairs the 10 Kings with Ten Buddhist deities; considered an gomt Whg[” S HUtCh'n? pp. %‘,"‘65: “the ,
apocryphal Japanese text; (b) Kobo Daishi Gyakushu Nikkinokoto 5hi%& KEf:# & B 523, early 15th C; Japanese text listing the 13 Buddhist deities, postmortem dates eceased's spirit passes irom ‘distant’ to remote
- vy - : ~ e — | & they become a full-fledged ancestor of the
& premortem dates; (c) Kagakushi T2, 1444, a Japanese text listing the 13 postmortem & premortem dates; (d) Jisanbutsu Honji-Suijaku Kenbetsu Shaku += household.” After 33 years, the dead are
LA EESI B FR of early Edo (?7?); date unknown. (e) Hutchins has correlated the deity lists in most of these works in his book Thirteen Buddhas. (f) 10 Days of SorEeREE aneEsil spirits,. Buddhist rites are
Fasting in 10th-C. (??) Ten Purifying Days of Jiz5; (g) Secret Buddhist Deities of 30 Days of the Month, a 10th-C. group from China that appears in 14th-C. Japanese |siopped. Today, death rites vary widely in Japan,
texts; (h) Eight Buddhist Zodiac Protectors; popularized in Edo era (1603 - 1867). They appear in the 1783 Butsuzd-zu-i (p. 70) {A&RI%E; (i) Sttras & Texts on Jizd. | but the 33rd year is still crucial.
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Slide Four. Seven Seventh-Day Rites & Ten Kings of the Underworld
THE BASICS -- HISTORICAL ROOTS OF JAPAN'S THIRTEEN BUDDHIST DEITIES

Buddhism (India)

Seven Seventh-Day
Rites (49 days);
deceased wanders in
liminal state for 49 days
before karmic rebirth

4th ~ 9th C.

Buddhism (China) Both China Buddhism (Japan) Buddhism (Japan)
and lapan Transition . . s
Ten Kings of Hell air the ten | Ten Buddhists counterparts | from10to | Thirteen Buddhist Deities
INES Wi H H H
combined with ten suddnist | combined with Ten Kings of | 1o 19 iases |  €OMbined with Thirteen

Hell Kings; postmortem

. . deities . s . e - .
memorial rites held over ﬁ Hell; honji-suijaku pairings; ﬁ Slpafaies g R g At i

three-year period; Taoist transition from 10to 13

influences; Jizo =Enma
9th ~12th C.

Slide 4. SEVEN SEVENTH-DAY RITES & TEN KINGS OF THE UNDERWORLD.

The Shichi-shichi-nichi chidin £t B &
(seven X seven = 49 days between death &

China's Ten Kings (Jio 1) appear in the
Scripture on the Ten Kings i 81E - F £ EHE,

rebirth; login = guest) can be traced back to
India. The term appears in the 4th-C. AD
Yogacara bhami-sastra BinEmtss (login =
guest); T.1579.30.282b1. The concept played
a pivotal role in the 8th-C. Tibetan Book of
the Dead. The seven-sevens also appear in
Sanskrit & Pali texts of the 3rd & 4th C. AD
(eg, Mahavastu, Nidanakatha, Lalitavistara,

& Mahabodhi Vamsa). The latter work says
the Historical Buddha fasted for 7 weeks (49
days) after attaining enlightenment.
JAPANESE PRECEDENTS: ™ 687 AD, 100th day
memorial, Nihon Shoki BARZ42; held at five
temples for Emperor Tenmu XEXE.

= 735 AD, seven seventh-day rites tt£7&
mentioned by Emperor Shomu K EXZ in the
imperially commissioned historical record
Shoku Nihongi i BZA#Z. ™ 757 AD, 1st year
memorial B &, Shoku Nihongi, held for
Emperor Shomu K EXE at Todaiji. ™ 11th-
C. Shoryoshia tEE % (scroll 7), 3rd year rites
for Kikai; text also mentions 7th week & 1st
year rites. By the end of the Heian era (794-
1185 AD), there is textual evidence of
memorial services connecting the 49 days
with specific Buddhist deities, e.g., diary of
Taira no Nobunori SE{E%5 (1112 - 1187)
entitled Hyohanki =#i5E. ™ FOR MORE: See
Karen Gerhart, pp. 19-26.

compiled in China sometime in the 9th or early
10th C. AD. The dead undergo trials by the ten,
with the first seven kings covering the crucial
seven-week (49 day) period, followed by three
more trials on the 100th day, the 1st year, & the
3rd year after death. The 100th day, 1st year, &
3rd year rites are found in the Chinese Book of
Rites, said to be the work of Confucius (551-479
BC). The ancient term for the 100th day rite was
=58 (scroll 21). The ancient terms for 1st year
and 3rd year rites were /N & KFE (scroll 37).
Writes Hutchins (p.52 & p.115): "The Scripture on
the Ten Kings says that release [for the dead]
can be obtained if the grieving family sends
offerings to each ot the Ten Kings at the
appropriate time. Further, it was thought to be
even more beneficial to send offerings to the
Ten Kings on one's own behalf while still living.
In China, such offerings were made as far back
as the 9th C. in the form of ten fasting days.
Thus, this scripture promoted both postmortem
& premortem rituals.” Teiser (1994, p. 53) notes
that Taoist texts show the ritual of ten fasting
days may have existed as far back as the 6th C.
Both China & Japan (seemingly in tandem)
"paired" the Ten Kings with Buddhist Deities, but
the pairings show no known correspondence.
Likewise, China/Japan (seemingly in tandem)
paired Jizo #i& & Enma EE (lord of hell).

o 33rd year; postmortem &
members; Jiz6 = Enma premortem rites standardized
12th ~ 13th C. mid-14th C. onward

The Ten Kings arrived in Japan in the late Heian era (794-1185). Says Duncan R.
Williams (p. 231): "The ten memorial rites for the dead, based on belief in the Ten
Kings, were developed in Japanese apocryphal sitras (login = guest) & later became
a standard part of funerary rites in Shingon, Tendai, Zen, J6do, & Nichiren traditions.
Paintings depicting the Ten Kings judging the dead were used for ritual or didactic
purposes at times when the ancestral spirits were thought to return to this world."
Artwork of the 13 Buddhist Deities appeared in Japan in the late 12th C. But texts
referring to the 13 Deities do not appear until the Muromachi era (1392-1573).
According to Ueshima Motoyuki i &#:1T (1975), it is unclear when the 13 Deity
Rites were first used. In the Muromachi era, however, Ueshima says offering tablets
(kuyohi f1t#5%) to the 13 Deities were built all around Japan. Ueshima believes these
were built for the performance of Gyakushu Kuyo ifi{& {2 (reverse performance
benefits; aka "premortem" rites) by ordinary folk. Gyakushu, aka yoshu F8f&, is
performed while one is still alive to accrue benefits for oneself after death. In
postmortem rites (7suizen Kuyo j8E#:3) for the dead, the deceased only acquires
1/7th of the benefits, while the performer acquires 6/7th. In the Gyakushu, the
performers acquire the full 7/7 benefits for themselves. For this reason the ritual is
also called Shichibu Kentoku 4y 44%. For more details on rituals involving the 13
Deities, see Karen Mack's Notebook. Elsewhere, Watanabe Shogo i E (1989, p.
210) estimates that, across Japan, there are more than four hundred medieval
monuments (/Ain i&’h) dedicated to the 13 Deities. Many of these are catalogued
online by Kawai Tetsuo &3 . The 12th/13th C. Scripture on Jizé & Ten Kings 1
S HE RS K F#E (see Tripitaka CBETA) is the oldest text that pairs the kings
with ten Buddhist deities. It is considered a Japanese text but its precise origin is
unknown. In medieval times, China too "paired" its ten kings with Buddhist deities
(Slide Five), but the China / Japan pairings show no correspondence. The Jiz6 =
Enma link likely occurred in China before Japan. By the mid-14th C., Japan had
added three more deities, three more kings, & three more memorial rites (i.e., 7th,
13th, 33rd years). These new deities and rites are found only in Japan. The thirteen
likely originated with Japan’s Shingon school, but they were widely appropriated by
other schools.



http://www.buddhism-dict.net/cgi-bin/xpr-ddb.pl?q=%E4%B8%83%E4%B8%83%E6%97%A5
http://www.buddhism-dict.net/cgi-bin/xpr-ddb.pl?q=%E4%B8%83%E4%B8%83%E6%97%A5
http://www.buddhism-dict.net/cgi-bin/xpr-ddb.pl?q=%E7%91%9C%E4%BC%BD%E5%B8%AB%E5%9C%B0%E8%AB%96
http://21dzk.l.u-tokyo.ac.jp/SAT/ddb-sat2.php?mode=detail&useid=1579_,30,0282&key=%E4%B9%83%E8%87%B3%E4%B8%83%E4%B8%83%E6%97%A5%E4%BD%8F
http://padmasambhavagururinpoche.com/wp-content/uploads/2017/07/padmasambhava_tibetan-book-of-the-dead_4.pdf
http://padmasambhavagururinpoche.com/wp-content/uploads/2017/07/padmasambhava_tibetan-book-of-the-dead_4.pdf
http://21dzk.l.u-tokyo.ac.jp/SAT/T0125.html
http://archive.org/stream/buddhistbirth00daviuoft#page/186/mode/2up/search/seven+187%2C+200%7E204
http://www.buddhism-dict.net/cgi-bin/xpr-ddb.pl?%0aq=%E6%96%B9%E5%BB%A3%E5%A4%A7%E8%8E%8A%E5%9A%B4%E7%B6%93
http://web.archive.org/web/20160803203901/http:/blog.azibaza.com/?p=1393
http://dl.ndl.go.jp/info:ndljp/pid/949533
https://books.google.co.jp/books?id=Zb1LPTPJLaYC&pg=PA21&dq=seven+seven-day+periods+karen+gerhart&hl=en&sa=X&ved=0ahUKEwjL94fBvcbcAhWHEXwKHegFBskQ6AEIKTAA#v=onepage&q=seven%20seven-day%20periods%20karen%20gerhart&f=false
http://tripitaka.cbeta.org/X01n0021_001
http://books.google.co.jp/books?id=mTc0CgAAQBAJ&printsec=frontcover#v=onepage&q&f=false
http://tripitaka.cbeta.org/X01n0021_001
http://tripitaka.cbeta.org/X01n0021_001
https://www.amazon.com/Scripture-Purgatory-Medieval-Chinese-Buddhism/dp/0824827767
http://21dzk.l.u-tokyo.ac.jp/SAT/ddb-sat2.php?mode=detail&useid=2850_,85,1300&key=%E5%8D%81%E6%96%8B%E6%97%A5
http://21dzk.l.u-tokyo.ac.jp/SAT/ddb-sat2.php?mode=detail&useid=2850_,85,1300&key=%E5%8D%81%E6%96%8B%E6%97%A5
http://muse.jhu.edu/chapter/180621
http://muse.jhu.edu/chapter/180621
http://www.buddhism-dict.net/cgi-bin/xpr-ddb.pl?50.xml+id(%27b50de-7d93%27)
http://tripitaka.l.u-tokyo.ac.jp/INBUDS/search.php?m=trdd&usid=40511&a
http://www.onmarkproductions.com/13-Butsu/docs-pixs/karen-mack-Ueshima%20Motoyuki%20on%2013%20Buddhas%20kjm%2010-23-2000.pdf
https://www.amazon.co.jp/%E8%BF%BD%E5%96%84%E4%BE%9B%E9%A4%8A%E3%81%AE%E4%BB%8F%E3%81%95%E3%81%BE%E5%8D%81%E4%B8%89%E4%BB%8F%E4%BF%A1%E4%BB%B0-%E6%B8%A1%E8%BE%BA-%E7%AB%A0%E6%82%9F/dp/4892871850
http://www.geocities.jp/kawai24jp/index-13butu-itabi.html
http://www.geocities.jp/kawai24jp/index-13butu-itabi.html
http://dl.ndl.go.jp/info:ndljp/pid/2542700
http://tripitaka.cbeta.org/en/X01n0020_001
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Slide Five. Ten Kings / Judges of Underworld, Baodingshan, Dazu, China Five honji (Buddhist counterpart
Carved between 1179 & 1249 AD. Buddhist counterparts (honji A< Hi) of the Ten Kings
(suijaku ik = local manifestations) are carved in the niches above the ten kings,
clearly showing early Chinese examples of honji-suijaku A ith 3 i (i.e., pairing
Buddhist deities with local gods).

Scholars suggest that honji-suijaku pairings originated in China in the Sung Dynasty (960-1279 CE) and were
unrelated to the Ten Kings of Hell at that time. Such imagery entered Japan by at least the early 12th century, well .
before the development of the Thirteen Buddhist Deities of Japan, but it no doubt influenced ten-king imagery in J »
Japan. Says scholar Caroline Hirasawa: "It is difficult to find exact Chinese parallels or precursors to the type of e —af SRR\
honji-ten kings imagery and doctrinal formulations that took shape in Japan. A scene in the monumental stone : : -t_h € KJ NgsSSva
carvings at Baodingshan £ 1f LI, dating from the twelth century, for instance, shows ten buddhas and bodhisaitvas . s By .
in medallion-like halos presiding over a tableau of Jizd, the ten kings, and hell. Although the iconography appears . a3
similar to that found in Japanese images of the kings, seven inscriptions in the hell section of the carvings indicate
a different context. Calling for contemplation of ten Buddhist divinities to avoid ten hells, these inscriptions allude
to rites performed on ten days over the course of a month, as described in texts collectively known as Dizang pusa
shizhairi - EE+ W B (Jp. Jizd bosafsu jissai jitsu). Likewise, while the carvings visually coordinate the Buddhist
divinities with the ten kings, the combinings do not correspond to any known groupings in Japanese texis orimages
of the kings. Note: Two Dizang pusa shizhairi texts discovered at Dunhaung (S. 2567 and S. 2566 in the Stein
collection in the British Library) are compared with Japanese groupings in Arami 2002."

———
-

™ - - e o QUOTE: Caroline Hirasawa,
Honji HonjiHonji. HonjisHonji page 24, The Inflatable,

Collapsible Kingdom of
Retribution

Monumenta Nipponica 63/1
50 pages, 2008
Sophia University

Slide 5. Ten Kings of Underworld & Jiz6 Bodhisattva, 12th century, Baodingshan, China. Carved between 1179 and 1249 AD. Buddhist counterparts to the kings
are carved in the niches above, clearly showing early Chinese examples of Aonji-suijaku (i.e., pairing Buddhist deities with local gods). The Chinese pairings,
however, show no known correspondence to Japanese pairings. PHOTOS: Art and Archaeology ||| Eric Henry. SOURCE: The Inflatable, Collapsible Kingdom of
Retribution: A Primer on Japanese Hell Imagery and Imagination, Monumenta Nipponica, Vol. 63, No. 1 (Spring, 2008), pp. 1-50, by Caroline Hirasawa. She says
conceptions of hell, originating in India, picked up new attributes and finer delineation as they migrated across China and Korea to finally arrive in Japan. Writes
Hirasawa (p. 2): “Although the chronological development of notions of hell in Hindu, Jain, and Buddhist thought on the subcontinent is difficult to determine,
the sparse descriptions in early texts clearly contain seeds of later elaborations. In Chinese translations of Indian sutras and commentaries that circulated widely
in Japan, hell functioned as part of an immense cosmology. Its contours varied greatly from text to text.”



http://www.art-and-archaeology.com/china/baoding/ba21.html
https://www.flickr.com/photos/eric_henry/13757748093/in/photostream/
https://www.jstor.org/stable/20535182?seq=1#page_scan_tab_contents
https://www.jstor.org/stable/20535182?seq=1#page_scan_tab_contents
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@ Amida Triad
@ Shaka Triad

Amida &

Slide Six, Standard Grouping E Gotatenrin-s Seistia . B
Ten Kings of Hell and Their 1 3rd Year LR
Ten Buddhist Counterparts : G

TIATER HF F HE

13th century Miroku &

Hanging Scroll B enitats Eigﬂgﬂf‘

& . 42”d Dﬂy 1uuth D
Ink and color on silk ay
Cartouche Style ih : ‘é‘ﬂqushi ;
Nara National Museum, Japan ‘N 49th Day.
Image: H=95.5cm, W =39.6 cm 1 Jizo & Fugen & |
Mount:H=172.2cm, W=43.6 cm Enma-o Gokan-o [

4 35th Day 28th Day [
The Ten Kings of Hell (smaller figures) are
shown alongside their Buddhist counterparts
{larger figures). The cartouches list the
memorial day each presides over.

The Mara National Museum web page provides

scant information about this piece. Monju &
Sotei-o  §
21st Day

Slide 6. Ten Kings & Ten Buddhist Counterparts +{A++[X], 13th Century. Cartouche Style, Standard Grouping. PHOTO: Nara National Museum &

Identifications. Says Hirasawa (p. 26): "As correspondences of originals (hAonji Z<#1) to manifestations (suijjaku #31) settled into standard formulae, the
importance and size of the Aonjiincreased. This reached an extreme in a 14th—century painting of a colossal Jiz6 appearing to stand directly on top of Enma's
head [see Nihon no Bijutsu HA&K®=Effr, No. 313, Shibundd, 1992]. In another, later medieval cult, three buddhas associated with esoteric Buddhism joined the
ten honji of the kings. Eventually the suijjaku completely fell away from the iconography, leaving only images of the thirteen buddhas for mortuary rites, without
visual references to judgment in hell."



http://www.narahaku.go.jp/collection/p-1235-0.html
http://bunka.nii.ac.jp/heritages/detail/172801/2
https://www.jstor.org/stable/20535182?seq=1#page_scan_tab_contents
https://www.amazon.co.jp/%E9%96%BB%E9%AD%94%E3%83%BB%E5%8D%81%E7%8E%8B%E5%83%8F-%E6%97%A5%E6%9C%AC%E3%81%AE%E7%BE%8E%E8%A1%93-No-313-%E4%B8%AD%E9%87%8E%E7%85%A7%E7%94%B7/dp/4784333134
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Slide Seven

Non-Standard Grouping
Ten Kings of Hell (suijaku Eiff) & Ten Buddhist Counterparts (honji butsu Z5 it {h)

u 184
—S+E+hEor +E+EMAE ol s

L. Two Honored Ones,Ten Kings, and Ten Butsu

Kamakura Era (1185-1332)
Treasure of Okayama Prefecture, Kiyama-ji Temple A& LI 5F (Shingon)
Painting on Silk, H=121.2cm,W=56 cm

| Anon-standard grouping with unusual positionings (two large Buddha at top).
| Allten Buddhist deities appear in white. Eight of them appear below the two
large Buddhas at the very top. In the bottom two-thirds of the painting, we see
| representations of the Ten Kings of the Underworld -- eight kKings appear larger
than their Buddhist counterparts. The cartouches list the postmortem memorial
| days each presides over, which extend from the first week after death to the third year.
% The pairing of these memorial days with the Ten Buddhist Deities is also non-standard,
| with Dainichi presiding over the memorial service on the Tth day, Amida on the
1st year, and Seishi on the third year. This is a very unusual and interesting work.

Fudd, a member of the standard group, is missing. In this painting, Fudd has been
replaced by Dainichi. Let us recall that Fudé is a manifestation of Dainichi.

|4d2'nc|
a
Mir 0{; u

This painting was likely commissioned by an adherent of the Pure Land School,
which advocated the unity of the teachings of Shaka and Amida -- the "two honored
ones.” Interestingly, the owner of this painting, Kiyama-ji Temple, is today affiliated
| with the Shingen school. I'm not sure, but perhaps the temple was affiliated with the
Pure Land School back in the Kamakura period.

The poor quality of the photo makes it hard to identify the deities exactly. My best guess
is shown at right.

At this early time, the configuration of deities and postmortem rites and premotem rites
were not yet standardized, but a general pattern is clearly at play.

Slide 7. Ten Buddhist Deities and Ten Kings of Hell, Kamakura Era, non-standard grouping. Treasure of Okayama Prefecture. A (A sl — 25+ F (A,
Painting on Silk. PHOTO: Okayama Prefecture. RESOURCES: Takeda Kazuaki i HF1#3 discusses this painting in Reconsideration on the Genesis of Jusanbutsu
Paintings of the Thirteen Buddhas, Jusanbutsu zu no seiritsu saiké: Okayama, Kiyamaji zo jio ja honjibutsu zu o chiashin to shite + ALK D RESI S [ 1l « AL
SFIE A AHI AR Z Hils & L C. Published 1994 by Mikkyo Bunka ##3¢{t. 188, pp. 29-60. Takeda traces the evolution of the Thirteen Buddhist Deities as
follows: ten kings with ten buddhas; ten kings with eleven buddhas; eleven buddhas (the kings vanish); & finally, thirteen Buddhas.



http://www.pref.okayama.jp/cgi-bin/bunka/culture/controller/client/resultDetail.cgi?id=617
https://www.jstage.jst.go.jp/article/jeb1947/1994/188/1994_188_29/_pdf/-char/ja
https://www.jstage.jst.go.jp/article/jeb1947/1994/188/1994_188_29/_pdf/-char/ja
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Slide Eight. Shaka & Ten Buddhist Deities IRifl » +1{4 - BF - & Standard Grouping of Tem Bilddhist Deftles

Ten Buddhist Deities Symbolized by Sankrit Seed Syllables
Fudo-in Ato 4~ 1ih [5¢ [4f, Katori City & Et 3, Chiba, Japan

S Five Deities §

Large seaqin ca[ﬂa
. Sanskrit Seed for Shaka
-+ floating atop a lotus flower

gt S el e

1379 CE,H=165cm, W =132cm

This memorial stone is important
evidence that the honji-suijaku pairing : i
of the Ten Buddhist Deities (honji) with il
the Ten Kings of Hell (suijaku) was ~ - . s ¥ Fudo (kan)
largely standardized by this time. The . e T 3 e
centrality of Shaka as the main honzon . r s bl A% TR S
A M (principal deity) suggests this stone : 5 ; Shaka (Saku}

L

was commissioned by an adherent of
the Zen school, which revers Shaka
(the Historical Buddha) over all other

Buddhas. From the Kamakura era = e -l?i

il R

™

onward, memorial stones featuring the | . P YT

Ten Buddhist Deities (manifestations of  JaNarA SIS s@Monju(man)
the Ten Kings) often gave centrality A ; ) S =
to Amida. A few examples of this e W RS

appear later in the slideshow, in the L bl

"Non-Standard Groupings” section. Seishi (saku)

INSCRIPTION: }

%Iﬂﬁﬁ*%ﬁi%m Hut\ & " e g .1 :

ERREE SR ), e 4

KR (F) A (1379) 2R =AH., RaUILEENCUALTY

_ﬁﬁﬁi E J P e . =

@ Amida Triad
@ Shaka Triad

Slide 8. Ten Buddhist Deities Representing the Ten Kings of Hell, 1379 CE, standard grouping. Shaka in center. Fudo-in Ato ~#Ejf¢if, Katori City & Hiifi, Chiba,
Japan.H = 165 cm, W = 132 cm. PHOTO: Kawai Tetsuo {i] & #7 /4.



http://www.geocities.jp/kawai24jp/tiba-katori-hudoinato-2.html
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Slide Nine
Ten Judges of Hell
Jizo at center

Carvedin the
Late 12th Century or
Early 13th Century

Usuki Magaibutsu

BH¥ERIA
Usuki, Oita

National Treasure
of Japan

The colors are still quite
impressive. The artists of
that time made paints by
mixing mineral powders
with plant-based adhesive.
The rectangular hole under
Jizo was probably used to
hold sutras or other sacred
documents.

Jiz0 appears without a
six-ring staff (a customary
attribute) while sitting in
the half-leg pose (Hankazo
3 #N18), making this statue
of Jizd quite unigue.

Slide 9. Ten Judges of Underworld with Jizd (in center). Late 12th Century. Stone statues at Usuki, Oita, Japan. PHOTO: JapanTravel. Says Hank Glassman, pp. 18-
19: "The idea that Jizo and Enma (lord of the world of the dead) are different manifestations of the same entity stems from the Japanese practice, well
established by the time of the composition of The Scripture on Jizd and the Ten Kings, of drawing equivalencies between Buddhist deities and local ones...... The
equivalence between Jizo and Enma was one that was extremely well known and widely cited in premodern Japan in both text and image. In Chinese and Korean
paintings of the ten kings, Jizo was often accorded a central position. What is quite different in Japan is that Jizo is represented at the court of Enma, the fifth
and greatest king, where he pleads on behalf of the deceased.....The immense popularity of Jizo in medieval and early modern Japan was fueled in large part by
the belief that Jizo was the best advocate for the sinner being judged before the magistrate Enma, since Jizo was in fact the alter ego of this terrifying and
intimidating judge. This relationship, described in The Scripture on Jizd and the Ten Kings, is made explicit in Japanese paintings of Enma or Jiz6 [Slides 10~11].



http://en.japantravel.com/photos/the-stone-buddhas-of-usuki
https://www.uhpress.hawaii.edu/title/the-face-of-jizo-image-and-cult-in-medieval-japanese-buddhism/
https://www.uhpress.hawaii.edu/title/the-face-of-jizo-image-and-cult-in-medieval-japanese-buddhism/
http://dl.ndl.go.jp/info:ndljp/pid/2542700
http://dl.ndl.go.jp/info:ndljp/pid/2542700
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® Slide Ten.
Heavenly Canopy Ten Judges of Underworld and
Often hung over coffin during funerals Enmei Jizd JE@ & (central image)

Enmei Jizd = prolonger of life, protector of souls in hell
Enmei

Jizo Kamakura Era (13th century)
fi t
W Néman-in Temple &%, Nara, Japan
(o 4 H=100.9cm,W=51.5¢cm
/2% B
e A
3 ¥

Jizd as lord of the Ten Judges of Hell, along with two female
attendants #E —E X, representing wholesome and

; ' unwholesome karma, and two Kushdjin {84 #. The latter two
Female 8§ L £ deities are attached to one's right and left shoulders after
ndants v/ one's birth. One records only bad behavior, while the other

records only good behavior. They deliver their accounts to

Jizd (aka Enma Ri®) when the deceased undergoes judgement
in the underworld. The Japanese believe the Kushdjin stand on
our shoulders from the moment we are born until the moment we :
die, keeping careful accounts of our actions. This belief was Five Kin . | SRS : ' Kis
transmitted to Japan from China. & Dfﬁcfa?s of IR & Dfﬁcials%f
¥ ‘the State it 11 % U the State
o KOREA, Late 14th Century — ; . i e T e e
ff'"-"E’ Kings Jizo {Ksitigarbha) and Ten Kings of Hell

| : Seikado Bunko Art Museum, Tokyo, Japan

i#h & + £ . No dimensions given by source

Kushojin {8 4 # “Kushojin {8 24

«— PHOTO: BEDEEH ¢S, No. 48, April 8, 2003, p. 37

Slide 10. Says Hutchins (p. 55): “Although the Ten Kings were not originally conceived as Buddhist deities, Jizo was
often a central figure in many of the pictures and artworks of the Ten Kings imported to Japan in the early Heian
period. To be able to understand this, we need to take into consideration Jizd’s interpretation as an alter ego of
King Yama 1 (Jp. = Enma), the lord of the world of the dead. In many of the paintings of the courts of the Ten
Kings produced in medieval Japan, Jizo is often superimposed above the fifth court of hell to demonstrate his role
as the twin of King Yama. Such an association suggested that other kings could also potentially be seen as
manifestations of Buddhist deities, and this view was made explicit in The Scripture on Jizo and the Ten Kings.
Like the earlier Scripture on the Ten Kings, it outlines the journey of the deceased’s spirit through ten courts of
purgatory. The real importance of this text for our study is that it appears to be the earliest written record that
pairs the Ten Kings with Buddhist deities. This is commonly referred to as an example of honji sujjaku AL — a
kind of assimilation process where the Ten Kings are seen as traces (suijaku), or alternative incarnations, of the
original Buddhas (honji).”

1. Ten Kings & Jiz6. Noman-in figfmFz, Nara. Kamakura era. PHOTO: HADHE%E $H < %, No. 48, 2003, p. 37. £ .
2. Ten Kings & Jizo. Seikado Bunko Art Museum, Tokyo, Japan. Late 14th century. PHOTO: Zenheart. - A7 T el : e Jizo &

3. Jiz0o appearing above Enma, Jofuku-ji i##%<F, Kyoto. 14th C. PHOTO: HAR® =47, No. 313, 1992 (s iy e 10 I{i_ru]
4 o y = .‘“‘.

5

Jizo with Ten Kings of Hell, Ryukoku Museum {4 X = — 7 A, Kyoto. 15th C. PHOTO: Ryukoku Museum.
10 Kings & 10 Honji, Zuiun-ji Temple 5523, Kanazawa. 15th C. PHOTO: Kanazawa City.



https://books.google.co.jp/books?id=mTc0CgAAQBAJ&printsec=frontcover#v=onepage&q&f=false
http://dl.ndl.go.jp/info:ndljp/pid/2542700
http://tripitaka.cbeta.org/X01n0021_001
https://www.amazon.co.jp/%E9%80%B1%E5%88%8A-%E6%97%A5%E6%9C%AC%E3%81%AE%E7%BE%8E%E3%82%92%E3%82%81%E3%81%90%E3%82%8B-48-%E5%9C%B0%E7%8D%84%E8%8D%89%E5%AD%90%E3%81%A8%E9%A4%93%E9%AC%BC%E8%8D%89%E5%AD%90-%E5%B3%B6%E6%9C%AC%E4%BE%91%E4%BA%8C/dp/B00E8AUCII
https://web.archive.org/web/20160305052642/http:/www.zenheart.hk/viewthread.php?action=printable&tid=23446
http://salonofvertigo.blogspot.jp/2017/08/blog-post_22.html
http://www4.city.kanazawa.lg.jp/11104/bunkazaimain/shiteibunkazai/yuukeibijutsu/kenponchosyokujuouzu.html
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Hell Scene ;

Punishments
in Hell

Slide 11. Six Realms & Ten Kings 7Ni&+EX, Gokuraku Jigoku zu fEHifEk[X, 16th-17th century,
Chogaku-ji Temple & %%, Nara Prefecture, set of ten scrolls. Writes Hirasawa (p. 26): "The ten kings,

each with its Aonji, line up across the top of the scrolls, representing the process of judgment

through time. Vast scenes of hell and the six realms below the kings evoke a spatial cosmology,

subject to the temporal framework of judgment, and the scrolls conclude with a bridge leading from

Abi hell (fi & 41153, lowest hell, hell of no interval) directly to a raigo %2 ("greeting”) by Amida and his

entourage, welcoming sinners to the Pure Land. According to Takasu Jun JEHli, these images do not

merely patch together two traditions; they reconfigure and reinvigorate them as a mandatory circuit

through hell that ends in salvation -- and that audiences can experience vicariously." PHOTO: Nara
Women's University Academic Info Center.
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http://www.onmarkproductions.com/html/six-states.shtml
https://www.jstor.org/stable/20535182?seq=1#page_scan_tab_contents
http://www.onmarkproductions.com/html/six-states.shtml
http://tripitaka.l.u-tokyo.ac.jp/INBUDS/search.php?m=trdd&usid=78601&a=
http://mahoroba.lib.nara-wu.ac.jp/y25/gokuraku_jigoku_zu/index.html
http://mahoroba.lib.nara-wu.ac.jp/y25/gokuraku_jigoku_zu/index.html
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Slide Twelve 1690 CE

TEN KINGS/JUDGES (JU-O +F ) OF UNDERWORLD
As appearing in the Butsuzo-zu-i {518 [E 3 (Collected lllustrations
of Buddhist Images). Published in 1690, aka Genroku TG 1% 3. The
images shown here include each of their names, shuji ¥ (seed
syllables), brief descriptions, honji #= i (name of their Buddhist

counterparts), and postmortem memorial timeframe after death.
# MAME OF HOMI 4B MEMORIAL PROBABLE
HELL JUDGE | BUDDHIST COUNTERPART RITES ORIGIN
1 Shinko-o Fudo Myo-o 7th day
2 Shoko-o Shaka Buddha 14th day
3 S0tei-o Monju Bosatsu 21stday |India's Seven
4 Gokan-o Fugen Bosatsu 2Bth day |Seventh-Day
5 Enma-o Jiz0 Bosatsu 35th day Rites
3] Henjo-a Miroku Bosatsu 42nd day
7 Taizan-0 Yakushi Buddha 49th day
8 Byodo-0 Kannon Bosatsu 100th day Chinese
9 Toshi-o Seishi Bosatsu 1st year Pure Land
10 | Gototenrin-0 | Amida Buddha 3rd year Influence
Three more judge-honji pairings were added in the mid-14th century.
They are lapanese innovations, yet don't appear in the Butsuzé-zu-i.
11 Renge-G Ashuku Buddha 7th year lapanese
12 Gion-0 Dainichi Buddha 13th year Esoteric
13 Hokkai-o Kokuzo Bosatsu 33rd year | Buddhism

The first seven are said to signify India's Seven Seventh-Day Rites

The next three are said to signify China's Pure Land faith.

The last three are said to reflect Japanese Esoteric Buddhism.

There is at least one other variant of the last three pairings (11~13).
Renjd-0 B L F - Bakku-d #£EFFE - Jion-o ZEEF

Slide 12. Ten Judges of the Underworld. From the Japanese text Butsuzo-zui {A%: X% (Collected lllustrations of Buddhist Images), 1690 CE (Genroku scfk 3).
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Slide Thirteen 1783 CE
TEN KINGS/JUDGES (JU-O + £ ) OF UNDERWORLD

E,jj%u‘-.% 4 Fi ;’i‘fﬁ ,_s‘& EiIvE » As appearing in the Z6ho Shoshii Butsuzé-zui 18 3458 = {1, & F &
Hi T _];{i\"_t:_ all {ﬁ,‘:‘: - : (Enlarged Edition Encompassing Various Sects of the llustroted
b B A A L 3{“. o h Compendium of Buddhist Images ); published in 1783.
?‘H ‘t"ﬁf'- ?. - ;IJ'r Eyﬁif* i' ‘g ‘“t' ) | 5 The images shown here include each of their names, shuji ¥
= E;: s i % % ) (seed syllables), brief descriptions, honji 3= it (name of their
E*— = %'1 * Buddhist counterparts), and judgement timeframe.
8 MAME OF HOMII 38 MEMORIAL PROBABLE
) HELL JUDGE | BUDDHIST COUNTERPART RITES ORIGIN
1 ": 1 Shinko-o Fudo Myo-o 7th day
S i v \1l 2 Shoko-o Shaka Buddha 14th day
nnj 3 Sotei-o Monju Bosatsu 21stday |[India's Seven
\\t‘—"’?’ AL : '“ 4 Gokan-o Fugen Bosatsu 28th day |Seventh-Day
[}: L | 5 Enma-d JizG Bosatsu 35th day Rites
"'F%% -i i ] Henjo-o Miroku Bosatsu 42nd day
$\ "i LE 7 Taizan-o Yakushi Buddha 49th day
Y ?;_.*_%1 P 8 Byad?—_a Kan_no_n Bosatsu 100th day Chinese
& S A5 2] 9 Taoshi-o Seishi Bosatsu 1styear Pure Land
8 313- % ‘~"'~. 10 | Gototenrin-G | Amida Buddha 3rd year Influence
"1-_':‘_“:;." fé _'; ' 1" Three more judge-honji pairings were added in the mid-14th century.
: ::“ 1% n, ‘lﬁ They are Japanese innovations, yet don't appear in the Butsuzd-zu-i.
\':!" e gt it 11 Renge-o Ashuku Buddha 7th year Japanese
it 3 4|‘r 12 Gion-o Dainichi Buddha 13th year Esoteric
\':-‘:i;: -?' 4 2 13 Hokkai-o Kokuzo Bosatsu 33rd year Buddhism
g The first seven are said to signify India's Seven Seventh-Day Rites
TITTTTTITTITITIT The next three are said to signify China's Pure Land faith.
The last three are said to reflect Japanese Esoteric Buddhism.
] i ! There is at least one other variant af_tn!‘_'le last three pairi235 (11~13).
® @ Renjo-0 E L F - Bakku-o 3EFE ' lJion-o EEE T

Slide 13. Ten Judges of the Underworld. From the expanded version of the Butsuzo-zui {L%X%5 (Slide 12), published in 1783 and entitled Z6ho Shoshd
Butsuzo-zui ¥aHfE LM% X5 (Enlarged Edition Encompassing Various Sects of the lllustrated Compendium of Buddhist Images). View digitized version.



http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
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Ten, Eleven, Twelve, Thirteen Buddhist Deities of Japan

NON-STANDARD
GROUPINGS

12th, 13th, and 14th Centuries

The Transition from Ten to Thirteen Deities

Arranged chronologically and thematically

Slide 14. Non-Standard Groupings of the Ten, Eleven, Twelve,

and Thirteen Buddhist Deities of Japan. 12th, 13th, & 14th Centuries
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Slide Fifteen. Sanskrit Seeds and the Japanese Mandala
To dechipher the earliest extant Japanese artwork of the Thirteen Buddhist Deities, one must know approximately twenty-five Sanskrit seed syllables as well as basic mandala
cosmology. All below seeds (except for Aizen Myd-6 and Hannya Bosatsu) have appeared in non-standard groupings of the Thirteen Buddhist Deities.

Womb World Mandala Five Buddha, Diamond World Mandala Three Dainichi Triads Five
o T Py
T i E_j . =-' ‘L'.
‘-ug Ty *.:a“:
aku § ~ aku ban kanman i
— : . Fukijéshd FEAMR Dainichi %8 Fudd Myd-6 &) i { "
] B \ - = / .
karan PR T :
s JAIMOND WORLD MANDACATIIY - ( "
r—-— : g ::qh ‘{:
‘ s U g o b4 e A 1 |}
7 Kiriiku ban un it 4 : .
ar aKi a Amida [ i 2 Dainichi % B Ashuku B2 I un ban satoban el
Mury&ju 35 0 % Dainichi & Hots TR Waest, Water Genter. Sky/Vaid East. Earth Gozanze Myd-6 fE=S1#  Dainichi % 8 Kongdsatta EREHE  Gorintd
aka Amida Center Ll : IR IE
. : OMB WORLD MANDALA DD : 5.alament
g i . : : Slona Stele
taraku e
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South, Fire Fudd My&-5 TRiFAE Dainichi X H Hannya Bosatsu
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Slide 15. Sanskrit seed syllables (shuji i) involving Dainichi and other Buddhist deities in the Womb and Diamond World mandalas. The mandala (pronounced
"mandara" in Japan) is especially important to Japan's Shingon and Tendai schools of esoteric Buddhism (mikkyo %##). The most widely known mandala form in
Japan is the Rydkai Mandala i ft & 45 ##, translated as the Dual-World Mandala. It is composed of two separate mandala -- the Taizokai fES = 4% or Womb

World mandala (Skt. = Garbhadhatu), and the Kongokai 4[| /= 25%& or Diamond World mandala. (Skt. = Vajrahatu). At esoteric temples, the Diamond mandala

is hung on the east axis to the main altar, while the Womb mandala is hung on the west. The Thirteen Buddhist Deities were created as a mini mandala set to
pray that one would not be reborn in a lower realm racked by hellish pain. SEED SOURCE: Tobifudd Shobo-in B 1 ERE.



http://tobifudo.jp/bonjisho/
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Isifs?ﬁﬁ JAPANESE ENGLISH Slide Sixteen -- Sanskrit Seed Syllables for the Thirteen Buddhist Deities of Japan (plus others)
1Ml = S lchijiKinrin  —[12.Dainichi  + | 8.Kannon ~ | 4.Fugen = | 1.Fudo -
! j Kl w e ¥ "o =L e al " % e %
o . b4 x B i 0 ; % "
: m Wind - - % - "o 5 & »
Fi H ! == Air i o - % #
e - 3
Elementsr? f“ o iﬂan Daimond . ﬁ ¥
{ x Fire Ly VeI World i :
§ ', Ka Shéten ® womb B | 9. Seishi | 5. Jizé £ [1.Fudo e
l -_: d y :."I 1‘? Anku % World g Saku ﬂ' Ka ht Kanman " A
*'. q .: * Waltar ™ .%- = "I." e @ ﬁ :’ ﬁ'
K 4 Sui v » > T . 4 n 3 T o+
o - ° L e T { 14 v
: a : :uﬂ = 4 J{(
E E Earth £ Mitufu-.l{.: -u_.‘ ?. £ a
; i Chi S 12. Dainichi_* s e i
: : Shoshuku % | 13. E?é‘aﬁum . -1U.ﬁirr1;|iiﬂ‘a + | . M.mku 71 | 2.Shaka =
------------ Y & | ¥ NE- 7 Rl " %
SKY /| SPACE /VOID = = | g g :
Kokizo B B = Sky Repository Ay e 1] fi: L4 = t L 3 Fe = ¥ LB e
& — 7 ;JE’ : AR .;i ®
ey ol ; 82> g ﬁ |
II 7 B thiik C O ANEk Mok
Five M| Q Daihannya # | 11. Ashuku + | 7.Yakushi 2 | 3.Monju Ea
Element | waTER b fg ™ . 3 Un [ ) T Bai ‘- Man @
Stele = g ™ @g % (5] T k -
" "o . - PL
EARTH | « I ﬁg % & & "1'. i 5
EARTH, UNDERWORLD :’ W @. 3; 5: % = 2
Jizo # & = Earth Repository 7 f{"ﬁ"‘*m L F-5 filim Adai masmn

Slide 16. Sanskrit seed syllables (shuji fi5*) for Japan's Thirteen Buddhist Deities. SEED SOURCES: ##%=f ||| Tobifudo Shobo-in.

rossurer g oF B+


http://www.ne.jp/asahi/choonji/namo/font-2.html
http://tobifudo.jp/bonjisho/
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Slide Seventeen. Non-Standard Grouping of the Thirteen Deities
Configured as a Mini Womb World Mandala4+4+5=13

{A) four devas (shitennd X X) guarding the four cardinal directions.

(B} four bodhisattvas (shibosatsu ME ) guarding the four semi-directions,

{C) five wisdom buddhas {gochi nyorai . # ¥12€), consisting of the four buddhas of the four
directions (shihd shibutsu B 77 M4{4) plus Dainichi Buddha in the center. These five are linked

Dainichi 'N closely to concepts of the five elements, five directions, and other mandala cosmology.
Womb World EHEH |

DATED 1182 CE

Thirteen Buddhist Deities of

Japan symbolized by Sanskrit

seed syllables. Perhaps the

oldest extant representation of

the thirteen in Japan. s

Kaifuke-8, HOtS, and the four Shitennd disappear from the group once it is standardized in the
mid-14th century. Tenku Raion {= Ashuku) and Murydju (= Amida) remain in the standard group.

- 'y

Seeds for Dainichi's . Seeds for Dainichi's
Five Reward Bodies @ Buddha/Tathagata Five Response Badiles

Dainichi

' Seeds for. Thirteen
M Buddhist Deities

W arranged like the & 8

" central eight-pedal! 885

{court of the Womb .~

8 World Mandala; '

S Dainichi at center S8
: : e e—
i & : 0 T

Tsutsuno f& £F == |

lizuka City iR %5 H

Fukuoka.H=146cm

MISSIMNG: Shaka, ¥akushi, Jizs, Koklzd, Seishi, Fudd

- t . e - =
Seeds for the Five Buddha A Three Gongen JaseedsforDainichi's
of the Womb World Mandala _'_;_cf Mt_._!;!i_l;g": " Eive Dharma Bodies

‘I'.
i . Yo a - H i
i Standard Five Buddha ! Tath&gata, Womb World Mandara 4

Slide 17. Non-standard grouping, 1182 CE. One of the oldest representations of the thirteen in Japan. Tsutsuno f# %, lizuka City i1, Fukuoka. H = 146 cm.
Dainichi at center. This memorial stone is the centerpiece of a three-stone set. The thirteen are represented by their Sanskrit seed syllables and placements as
found in the central eight-pedal court (Chadai Hachiyo-in # /\ZERE) of the Womb World Mandala. In the top row, Dainichi sits in the center surrounded on

both sides by two other Buddhas. In the middle mandala section, all thirteen Sanskrit seeds and placements conform to the Womb World Mandala. At the bottom
are Three Gongen (#%¥l avatars) of Mt. Hiko, confirming that Honji Suijaku A& concepts were already employed at this early date. The Sanskrit seed for 7
(Ah) is given special importance in Esoteric Buddhism. It represents the origin of all vowels, the basis of speech, and the "essence of all things." It is the object of
the AJIKAN [if+#i meditation ritual, one of the key rituals in Esoteric Buddhism. The inscription reads &4 [E5], 37 A9k, TR, ZL =g, N\ESRK
WAk HRMATEER, B4 (1182 CE) . ik, £H. NHMMUA, £-J, FrES. PHOTO: Kawai Tetsuo il &#7#. He catalogs hundreds of memorial stones
at 13 Buddhist Deities ||| Stone Buddhist Statues ||| Itabi.



http://www.geocities.jp/kawai5510/hukuoka-tutuno-itabi.html
http://www.geocities.jp/kawai24jp/index-13butu-itabi.html
http://www.geocities.jp/kawai24jp/index-1.htm
http://www.geocities.jp/kawai24jp/index-itabi.htm
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Slide Eighteen
Non-Standard
Grouping

Late 12th century

Usuki Magaebutsu E#FEE B {4
Furuzono Sekibutsu & EH {4

Usuki B #, Oita Prefecture
Mational Treasure of Japan

This stone-carved set of Thirteen
Buddhist Deities is one of the oldest
extant representations of the group
in Japan. Three of its members are
non-standard -- Tamonten, £Zéchdten
and Gozanze. These three were
dropped from the standard set,
which emerged by the mid-14th
century.

Missing from standard group:
Jizd, KokiOzd, Ashuku

Jizd can be found in a nearby grotto
surrounded by the Ten Kings of the
Underworld (see Slide 9 for image).

PHOTO OF STONE CARVINGS:
National Treasures of Japan

BEOEE, July 13,1997
(a Japanese magazine).

Testing the Mandala Theory

Were the Thirteen Buddhist Deities conceived originally as a mini-mandala? To test the theory, | used the layout of the Womb
World Mandala's central court, the Chidai Hachiyd-in ' 5 /\ #[%. The correspondence with mandala cosmology is nearly 100%.
The positions of Shaka and Miroku are the sole snags -- Shaka (Buddha of the Present) typically appears in the Morth; Miroku
(Buddha of the Future) in the Northeast. These snags can be convincingly eliminated (as explained in this paper).

THIRTEEN BUDDHIST DEITIES AT USUKI, OITA. a iz A
. § 2.7 meters

These thirteen are the core group at Usuki. Iln April 1995,
fifty-nine stone statues at Usuki were designated as
Mational Treasures.

il el
Zochdten Fudd Seishi Monju . Amida Mirnkuf...l_ ™ Dainichii ™ & *Shaka« - Yakushi Fugen®*Kannon®Gozanze| Tamonten

Tamanten
N

Tamonten
N

"rn
=

Dainichi  YakushiyE

Fudd Myd-6

Fudd Myo-o
C-QAY BZUBZOD

S S
Zochoten Zachoaten
Four Deities Four Bodhisattva Five Buddha / Tathagata, THIRTEEN
Guarding Four + Guarding Four with Dainichi in center, = BUDDHIST DEITIES

Cardinal Directions Semi-Directions Non-standard grouping

granting wisdom & salvation

Slide 18. Late 12th Century. Non-standard grouping. Stone carvings in Usuki, Oita, Japan. The Four Deities Guarding the Four Cardinal Directions typically refers
to the Shitenno UK £, but at Usuki, only two of the four (Tamonten and Zochoten) make their appearance —- the other two (Komokuten and Jikokuten) are

missing. They have been replaced by Fudo My6-6 and Gozanze Myo-0, two protector deities closley associated with Dainichi and Esoteric Buddhism. The
Diamond World Mandala, for example, features a Dainichi Triad (Dainichi Sanzon KX H =) that includes Gozanze, while the Womb World Mandala features a
Dainichi Triad that includes Fudo. Here we see a creative blending of the dual-world mandala. Dainichi is in the center (suggesting esoteric origin). Jizo is
missing, but can be found in a nearby grotto surrounded by the Ten Kings of the Underworld (see Slide 9 for image). Although the origin (date, sponsor) of the

Usuki carvings is clouded in uncertainty, most locals say they were commissioned by a rich man after his daughter died to save her from rebirth in an evil realm.
Standard mandala positioning verified using the Mandara Zuten = 75X i, 1993, published by Daihorinkaku KXi%k#m[]. More on Usuki.



http://www.onmarkproductions.com/html/shitenno.shtml
http://www.sekibutukankocenter.com/naniwokataruka/11.html
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Slide Nineteen wmss BN/ o S
Non-Standard Grouping A
National Treasure of Japan

Late 12th Century

L | e | B me O A TR e b qen- B = mrsans amonte
Zachoten Fudo My " Seishi vion|u Amida ;"I.rr'#ru Staka Y akushi i Fugemr™= Kanmon GO 7e Tamonten

5T FRET  BEE THER BUMME LHERE Dmnlchij‘*EtE:E Rumk  K@Em¥E — BREM i EAE % i) %

Thirteen Buddhist Deities at Usuki, Oita. These thirteen are the core group at USUkI
In April 1995, fifty-nine stone statues at Usuki were designated as National Treasures.

Slide 19. Late 12th century. Non-standard grouping. Usuki Magaibutsu Fi#F47{4 Stone carvings in Usuki, Oita (Japan) after their 1980-to-1994 repair (compare

to next photo). These thirteen statues might be the prototype for the Thirteen Buddhist Deities of Japan. PHOTO: Japanese magazine National Treasures of
Japan HARDEZE, July 13, 1997. Deity names and English text added by Schumacher.



Slide Twenty

Non-Standard Grouping

Thirteen Buddhist Deities of Japan
National Treasure of Japan

Carved in Late 12th Century
Usuki Magaibutsu B# G {4

Stone carvings in Usuki, Qita, shown here before their restoration
(which occurred between 1980 and 1994). These thirteen statues
might be the prototype for the Thirteen Buddhist Deities, although

the Usuki grouping of thirteen includes three non-standard members
(Tamonten, Zéchoten, and Gdzanze My6-8). Dainichi is in the center
(suggesting esoteric origin of this grouping). Jizd is missing, butin

a nearby niche, one finds carvings of Jizd surrounded by the Ten Kings
of the Underworld (made in early Kamakura era). Most local people say
the Usuki carvings were commissioned by a rich man after his daughter
died to save her from rebirth in an evil realm.

Slide 20. Late 12th century. Non-standard grouping. Usuki Magaibutsu FA¥F-A1A.

Stone carvings in Oita (Japan), shown here before their restoration. PHOTO: This J-Site.



http://www.sekibutukankocenter.com/naniwokataruka/11.html
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<« Three Rows
Three Columns

<« Three Rows
Three Columns

Based on layout of the Chidai Hachiyo-in
A B \E 5 (central eight-petaled court)

of the Womb World Mandala )
<—Amida —
Triad
E a
<—Amida
Triad
i
A\ <«— Three —
- Buddha
: Three % middle column & middle row
Buddha
middle column & middle row
«— Shaka — <—Shaka —
Triad Triad
= Jizo . m.gnda"!:a of EIEven ‘-..I’en‘-eira.l'.;lé;' Mandala of Eleven Venerables
Late 13th Early 14th Century, Tendai School Late 13th Early 14th Century Late 13th Early 14th Century
Ikaruga-dera BE M 5, Hyogo Prefecture Jingo-ji ## § ¥, Kagawa (Tendai School Aburahi Shrine ;i B # #t, Shiga
NEETER-RE-WF-#E8E1L s & S || - T - WA RN e O = S E - W R B et - WA RN

Slide 21. MANDALA OF ELEVEN VENERABLES. The Ten Kings of Hell (see Slides 5~13) do not appear in this piece, but the Aonji-suijaku K% pairing of the ten kings (suijaku)
with ten Buddhist counterparts (honji) is implicit. Here we see only the ten Buddhist counterparts (the kings disappear). The only new member (the 11th member) is Dainichi
Buddha, who appears here at the center of a three-column, three-row mandala format. This suggests an esoteric origin - either Tendai or Shingon - and in the above example, it
happens to be Tendai. PHOTO: Takeda Kazuaki & HF1l, Concerning the Origins of the Thirteen Buddhist Deities: Their Development from the Mandala of Eleven Venerables, pp.
22-24, Jasanbutsu zu no seiritsu ni tsuite: Jaichison mandara zu kara no tenkai + =LK DRI OWT @ F—2E KEN ) 5 0 B, Mikkyd Bunka 169 (Feb. 1990). Also see
Takeda’s 1994 article Reconsideration on the Genesis of Jisanbutsu Paintings of the Thirteen Buddhas, /dsanbutsu zu no seiritsu saiko: Okayama, Kiyamaji zo jao ja honfibutsu
zu o chishin to shite +=AAX DO RESLEE: ML - AR E ALK Z .0 & L. Published by Mikkyd Bunka ##3z{l 188, pp. 29-60. Also see Takeda’s 1997

article lconographic Development of the Ten Kings’ Sitra: Centering on the Illustrated Ten-Kings’ Sitra Paintings of Hirokawa-dera in Osaka, Yoshujio shoshichikyd no zuzoteki
tenkai: Osaka Hirokawadera zd Jié kyo hensézu o chidshin to shite &+ T ALRRO KGRI RER: KK - 54)11 578+ TFARZEMX % .0 & L T. Published by Museum 547, pp. 5-27.
Takeda traces the general evolution of the Thirteen Buddhist Deities as follows: ten kings with ten buddhas; ten kings with eleven buddhas; eleven buddhas (the kings vanish);

and finally, thirteen buddhas.


https://www.jstage.jst.go.jp/article/jeb1947/1990/169/1990_169_18/_pdf/-char/ja
https://www.jstage.jst.go.jp/article/jeb1947/1994/188/1994_188_29/_pdf/-char/ja
http://dl.ndl.go.jp/info:ndljp/pid/4429936?tocOpened=1
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Heavenly Canopy

Slide Twenty-Two

Non-Standard Grouping of Eleven Three |
Buddha

Mandala of Eleven Venerables * Eleven Buddhist Deities

+—-EEFEE +—1{LE

Early 14th Century

Formerly a treasure of Jingo-ji Temple ¥, Kyoto

Now at Tokyo National Museum S E PR Amida

Painting on Silk, H=110.3¢m, W=50.5¢cm Triad

The eleven deities shown here are all members of the
Thirteen Buddhist Deities -- only Ashuku and Kokiizd
are missing.

Ten of the eleven represent the honji (original identity or

original ground) of the Ten Kings of Hell, who are not shown Sh:élka_> |
in this painting. The kings represent the suijaku (manifested Triad _
trace or local manifestation). See Slides 4 ~ 13 for more '
on the honji-suijaku il | i paradigm, which rose to
prominence in Japan in the 11th and 12th centuries.

The only new member here (the 11th member) is Dainichi, who
appears at the pinnacle (middle of top row, top of middle column).
This suggests a Shingon origin, as Dainichi is the central deity of
Japan's estoric schools. Jingo-ji Temple is in fact a Shingon temple.

TI"II;EE
Buddha

Slide 22. PHOTO: Tokyo National Museum. For more on the Mandala of Eleven Venerables and its impact on the evolution of the Thirteen Buddhist Deities, see
Takeda Kazuaki # Hf1l3, Concerning the Origins of the Thirteen Buddhist Deities: Their Development from the Mandala of Eleven Venerables, pp. 22-

24, Jasanbutsu zu no seiritsu ni tsuite: Jaichison mandara zu kara no tenkai + = {LXI DAL HOWT « +—BE KK )5 O JEB. Mikkyo Bunka 169 (Feb. 1990).
Also see Takeda’s 1994 article Reconsideration on the Genesis of Jisanbutsu Paintings of the Thirteen Buddhas, /dsanbutsu zu no seiritsu saiko.: Okayama,
Kiyamayji z6 jao ja honjibutsu zu o chdshin to shite + ={LX DKL FEE: [L - ARILSFE+ E+HAH#{ARK % H0 & LT, Published by Mikkyo Bunka ##01k 188, pp.
29-60. See also Takeda’s 1997 article Iconographic Development of the Ten Kings’ Sttra: Centering on the lllustrated Ten-Kings’ Satra Paintings of Hirokawa-
dera in Osaka, Yoshujié shéshichikyo no zuzéteki tenkai: Osaka Hirokawadera z6 Jié kyo hensézu o chishin to shite A&+ /A LR O KGRI EBE: KB « 5411558
+EREMEK % Ly & L. Published by Museum 547, pp. 5-27. Takeda traces the general evolution of the Thirteen Buddhist Deities as follows: ten kings with
ten buddhas; ten kings with eleven buddhas; eleven buddhas (the kings vanish); and finally, thirteen buddhas.



http://webarchives.tnm.jp/imgsearch/show/C0042267
https://www.jstage.jst.go.jp/article/jeb1947/1990/169/1990_169_18/_pdf/-char/ja
https://www.jstage.jst.go.jp/article/jeb1947/1994/188/1994_188_29/_pdf/-char/ja
http://dl.ndl.go.jp/info:ndljp/pid/4429936?tocOpened=1
http://dl.ndl.go.jp/info:ndljp/pid/4429936?tocOpened=1
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Slide Twenty-Three i S S g i gl

Non-Standard

Grouping

1306 CE

Twelve Buddhist Deities on a six-sided ! : ’
memorial stone. Known as the Hozuki F. 2N ot £ L T s Kannon.s-
Rokumenseidd & B 7 EH1li. Takahashi SR g ¥ T % and seed syllables

City, Okayama, Japan. H=265cm. \ o e 5 foritwo attendants

Fudd appears twice on this memorial
stone. Dainichi and Ashuku are missing.

INSCRIPTION SIDE ONE

i EAEWTER. - a.
E+EEHEY. OEHLER. +-HE.
BEXERZEN. B8

IMSCRIPTION SIDE TWOD

RESME BERRER. BEMBY.
FAENBEE

INSCRIPTION SIDE THREE
IREZNE. FEAXF. #EOXT.
AR 8 4 B

INSCRIPTION SIDE FOUR
=&k, EERRE. REMER.

eomon 4 20 for Fudostwn
S 3 . fand seed syllables 4 attendants, &% s
INSCRIPTION SIDE FIVE s BEE ok S i e, TR e (-for two attendants = : . Kongara and
AR, RAEME. ERSRH. - ] : o ety bt o T Seitaka 7 ¢
B4R (AZE) th ; 'Fudﬁ""" Fug.en v iy f ; g
INSCRIPTION SIDE 51 : e . CRYS
ERE=—— (M) £ (1306) +AHmAE. ‘ g L] :
WMEAHER. ERER. AIHHTENS SIDE ONE L SIDE ONE 4

—fERER. EEWMNE. SOETHE. SoNme

Slide 23. 1306 CE. Non-standard grouping. Twelve Buddhist Deities on a six-sided memorial stone (Hozuki Rokumenseido & A /SififilE; H = 265 c¢m). Takahashi City,
Okayama, Japan. Fudo appears twice; Dainichi and Ashuku are missing. Three triads appear -- the Shaka Triad (Shaka, Monju, Fugen), the Amida Triad (Amida, Kannon,
Seishi), and the Buddhas of Three Ages (Amida = past, Shaka = present, Miroku = Future). Says Steven Hutchins (Masters Degree, SOAS, 2013) in his book Thirteen
Buddhas (pp. 75~76): "The inscription shows that the pillar was constructed for rituals connected to twelve Buddhist deities, and Kawakatsu alleges that it was likely
used for premortem offerings as opposed to memorial services for the deceased. But what else can be surmised from this monument? Yajima asserts that the
connection of the Buddhas with the period of time extending to thirteen years reveals an intermediate stage of development between the Ten Kings and the Thirteen
Buddhas. In other words, this pillar indicates a ‘transitional period’ where the selection of Buddhist deities started to exceed beyond ten, but had not yet reached the
fixed order of what would later become the Thirteen Buddhas." PHOTO: Kawai Tetsuo {i[ &% /. See his index pages here: Thirteen Buddhist Deities ||| Stone Buddhist
Statues. Also see Kawakatsu Seitard JI|BSBCKES, 1969, Jasanbutsu shinké no shiteki tenkai —+ —{AF{M @ SR BH (Evolution of JGsannbutsu Faith), Journal of Otemae
College KFHii4 - K554, no. 03, pp. 94-111. Also see Yajima Arata % &#7. 1990. Gunma-ken ka no butsuga kara: Numatashi Shokakuzé Jiozu to Jydsanbutsu
Seiritsu no Mondai #5GVR T O/LH G HHTERSFREEX &+ ={L 2O (Ten Kings' Art and the Origins of the Thirteen Buddhist Deities: Shogaku-ji Temple,
Numata City). Bulletin of Gunma Prefectural Women’s College £ 7 4c 1~ K524 %, No. 10, pp. 63-73.



http://www.amazon.co.jp/Thirteen-Buddhas-Tracing-Roots-Buddha-ebook/dp/B0127446L0
http://www.amazon.co.jp/Thirteen-Buddhas-Tracing-Roots-Buddha-ebook/dp/B0127446L0
http://www.geocities.jp/kawai5510/okayama-hozuki-sekidou.html
http://www.geocities.jp/kawai24jp/index-13butu-itabi.html
http://www.geocities.jp/kawai24jp/index-1.htm
http://www.geocities.jp/kawai24jp/index-1.htm
http://otemae.repo.nii.ac.jp/?action=pages_view_main&active_action=repository_view_main_item_detail&item_id=1001&item_no=1&page_id=33&block_id=62
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Slide Twenty-Four
Non-Standard Grouping

1329 CE
Ten Buddhist Deities

Amidain Center

Dairyi-ji Temple X8
Katori City, Chiba, Japan

H=100cm, W=48cm

This grouping has unusual placements
and members (e.g., two Dainichi, one
Fukijosha). Itis important evidence
that the honji-suijaku pairing of the Ten
Buddhist Deities (honji) with the Ten
Judges of Hell (suijaku) was not yet
standardized at this late date.

The inscription reads:
HEER T AR SRRE,
HERTHR AERAHBEEE
Rt EEMNE(1329), 2B,
JNAER.

Posthumous  Special

Mame of Anniverary af
‘l‘ample Patran da:.-'.l‘:.reat aftelr de ath Mama Saad

Five Elements

COORME WME dE $¥ Moy

ITATOBA. Seeds for the five elements are found commonly on Il:rng pagoda-
shaped wooden tablets called [tatoba #1382 or Sotoba 22182 which are found
in Japanese graveyards to pray for the deceased at specified intervals of time.

Symbolized by Sanskrit Seed Syllables

Stone stele (itabi # #8) made of black mica

Dalmc nd World

Damlchl
L,;‘. ban

.-'.'_ ey
Amidal

kiritku &

»
L}

Fukdjoshi 4

aku

Unclear

Kannon
sa

. T ,.'.';" !
AMIDA:

= Yakushi
E¥bai ™

S Ki-rii-ku
T

Womb World
Dainichi
ah’

Unclear

: Five Sanskrit Seed Syllables for Five Elements

Sanskrit Seeds

+— for Five Elements

(Sanskrit reading)

Ten Buddhist Deities
with Amida in center.

<— Japanese reading of

Sanskrit seed shown
below deity name.

sanskrITSEED [ 48 | & | { | T | A

JAPANESE READING|KG % | FoO B | Ka X | Suik |Chilt

FIVEELEMENTS| skv WIND | FIRE | WATER | EARTH

HALF

Shape in 5-Element Stupa | JEWEL | 3500 |TRIGONE| SPHERE | SQUARE

Jizd and KokOzd are missing
from this 1329-CE configuration.
But both are likely included as
part of the five elements.

TOP, NORTH
SKY ! SPACE /VOID
Kokizo EZ M = Sky Repository

Five
Element
Memaorial
Stone or
Gorintd

HWiE

EARTH |+ it

BOTTOM, SOUTH
EARTH, UNDERWORLD
Jiz& # B = Earth Repository

Slide 24. 1329 CE. Non-standard grouping. Ten Buddhist Deities represented by their Sanskrit seed syllables, which appear along the right and left sides. It
includes two Dainichi and one Fuk@joshi. Stone stele. H = 100 cm, W = 48 cm. Dairyt-ji Temple KEE=F, Katori City, Chiba, Japan. The large seed in the middle
represents Amida. An additional five seeds appear at the top of the stone —- they represent the five elements. To this day, the five elements are a common motif
on long wooden graveyard prayer tablets in Japan. This stone stele is important evidence that the Aonji-suijaku pairing of the Ten Buddhist Deities (honji) with
the Ten Judges of Hell (suijaku; see Slides 3~13) was not yet standardized at this late date. PHOTO: Kawai Tetsuo {i/[&5¥/# ||| Tobifudo Shobo-in 1EEF 5.



http://www.geocities.jp/kawai24jp/tiba-katori-dairyuji-1.html
http://tobifudo.jp/newmon/tatemono/toba.html
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Slide Twenty-Five
Non-Standard Grouping

1345 CE
Thirteen Buddhist Deities
Symbolized by Sanskrit Seed Syllables

Jikdji Temple ZE# %
Tokigun EL{=8B
Tokigawa-machi & & A1 H
Saitama Prefecture, Japan
H=150cm, W=40cm

This memaorial stone shows the

Ten Buddhist Deities along with three
esoteric manifestations of Dainichi.
Ashuku and KokiOzo are missing.

The Ten Buddhist Deities are the
Buddhist counterparts (honji) of the
Ten Judges of the Underworld.

See Slides 3~13 for more on the Ten Kings. ‘”‘midc_ A Monju :
For reasons unknown, Fugen appears Dain.ih;::hi.. g

before Monju (normally Monju is #3). Daimond World

INSCRIPTION belr s o

BOXEOEAXOBAODZEORRE Dainichi®

[ =Unable to read
script due to erosion

EEA MU (1345) = A
FHRBICE IO00Z8WX

v
&)

Dainichi
Womb World &= =8
Skt. = anku Jv”f

Yakushi

Kannon

Seishi

LY

Daimond World

- Skt. = banku
.

Fudo

Shaka

Fugen

Slide 25. 1345 CE. Non-standard grouping, with three esoteric manifestations of Dainichi.
Tokigawa-machi, Saitama, Japan. Ashuku and Kok(izo are missing.

PHOTO: Kawai Tetsuo /[ &#7H. His site catalogs hundreds of stone memorials.



http://www.geocities.jp/kawai5510/saitama-jikouji-6.html
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Slide Twenty-Six. Janison Shuji Mandara + —HEZ %8
Twelve Buddhist Deities Symbolized by Sanskrit Seed Syllables
Enmeiji i & 5F, Sakatashi City H ™, Yamagata Prefecture, Japan

Non-Standard Grouping
1359 CE,H=85¢cm, W=85cm

Missing Dainichi and Kokdzo

1359 CE Amida Triad

Dainichi (Amida, Kannon, Seishi)

1 [ Fudﬁll'f
e

i Il.l’I "~ Shaka

Shaka

BONIY [ riad

. - Miroku Fugen
i A Jizo

g e g

Slide 26. 1359 CE. Non-standard grouping. Enmeiji ZEm=F, Sakatashi City {# H 7, Yamagata Prefecture, Japan. Twelve Buddhist deities
symbolized by their Sanskrit seed syllables. Says Steven Hutchins (Masters Degree, SOAS, 2013) in his book Thirteen Buddhas (pp.
78~80): "Another example that further illustrates this transitional period /editor: from 10, to 11, to 12, to 13 deities]is a stone memorial
located in a Shingon temple in Yamagata prefecture called Enmeiji iEm=F. The inclusion of twelve deities suggest a movement towards
the Thirteen Buddhas, but the centrality of the Amida triad in this monument indicates that this could also be looked on as Ten Buddhas
with Amida as the main honzon -- the Amida triad counting as one single Buddha. The appearance of Kongo Satta provides another
problem for researchers attempting to link this monument with the Thirteen Buddha Rites. Kawakatsu says that although the addition of
Ashuku is consistent with a general transition towards the Thirteen Buddhas, he is at a loss to explain why Kongo Satta should be
included. One possibility is that the Sanskrit inscription for Kongo Satta could have been mistakenly transmitted instead of Dainichi’s."
Mark here. Kongo Satta appears in a Dainichi Triad in the Diamond World Mandala, so Kongo Satta’s appearance can be justified.
Inscription = Unable to find it on web. PHOTO: This J-site. Also see Kawakatsu Seitaro JIIBECKES. 1969. Jadsanbutsu shinké no shiteki
tenkai + =AM BB (Evolution of Jasanbutsu Faith), Journal of Otemae College K Fai&k K%, no. 03, pp. 94-111.



http://www.amazon.co.jp/Thirteen-Buddhas-Tracing-Roots-Buddha-ebook/dp/B0127446L0
http://unefleurrose.kachoufuugetu.net/yamagata/enmeiji/enmeiji-2.html
http://otemae.repo.nii.ac.jp/?action=pages_view_main&active_action=repository_view_main_item_detail&item_id=1001&item_no=1&page_id=33&block_id=62
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Slide Twenty-Seven. Haguro Jusanbutsu D6 FAE£+={LE
Thirteen Buddhist Deities Symbolized by Their
S.;ankrit Seed Syllables, Inzai City F14 {7, Chiba

MNon-standard configuration of the

Ten ! Thirteen Buddhist Deities. It
highlights three triads (Dainichi Triad,
Amida Triad, Shaka Triad). Ten of the
deities are the Buddhist manifestations
of the Ten Kings of the Underworld. The
other three are esoteric representations
of Dainichi.

This memaorial stone is important
evidence that the honji-suijaku pairing

of the Ten Buddhist Deities (honji) with
the Ten Judges of Hell (suijaku) was
largely standardized by this time. What

is unusual here is the arrangement of

the deities. It differs greatly from the
standard format. Also, this stone confirms
that the members of the Thirteen Buddhist
Deities were still showing regional
variations in the late 14th century. In the
stardard grouping, the last three deities
are Ashuku, Dainichi, and Kokdzd. But
here, the last three are three esoteric
manifestations of Dainichi.

The inscription reads:

HEBE, DRiEY. AP-E. hlEgE.
BREE. UR{LE, 2B, Htas,
BzHY, EEAR. BLzE. DEER.
BEEE, —UYRE, FPEFE, KANDE,
R4, AR

Non-standard grouping
Dated 1378 CE, H 117 cm, W 97 cm
Missing Ashuku and Kokizo

o w
g
3 H TR Ky B
4 Womb World Daimond World Womb World ea
% Dainichi "a@nku”, = Dainichi "ban" innichi“a“ ;.E’_i
e e L) s Yol : \ §§

"Namu Amida Butsu" written with six
Sanskrit characters, three on each side.

Central Panel

( Kannon Seishi
"sa"  \ "saku”

Ten Buddhist honjiof the Ten Kings of Hell (suijaku)

Bottom Row

Slide 27. 1378 CE. Non-standard grouping. Thirteen Buddhist Deities symbolized by their Sanskrit seeds. Haguro Jisanbutsu D6 B+ ={A%E, Inzai City FIVETT,

Chiba, Japan. H = 117 cm, W = 97 cm. Here we see the ten Buddhist manifestations (honji) of the Ten Kings of the Underworld (suijaku), with the addition of

three manifestations of Dainichi. This memorial stone is important evidence that the Aonji-suijaku pairing of the Ten Buddhist Deities with the Ten Judges of

Hell was largely standardized by this time. What is unusual here is the arrangement of the deities. It differs greatly from the standard format. Also, this stone

confirms that the Thirteen Buddhist Deities were still showing regional variations in the late 14th century. In the standard group (which emerged in the mid-

14th century), the last three are Ashuku, Dainichi, and Kok{izo. But here, the last three are esoteric manifestations of Dainichi. PHOTO: Kawai Tetsuo /[ &¥#7 /.



http://www.geocities.jp/kawai24jp/tiba-inzai-haguro13butu.html
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—— Slide Twenty-Eight
: hrrr R eeree Non-Standard Grouping
Dainichi
"banku® 1397 CE . Y
' Thirteen Buddhist Deities of Japan Womb World

Symbolized by Sanskrit Seed Syllables ainichi "anku

o

2@k +SIhETOIEE
Tafuku-in Z#&[5%, Ishinomaki City, Miyagi, Japan
H=212cm, W =45.5¢cm

This memaorial stone shows the Ten Buddhist Deities along

with three esoteric manifestations of Dainichi. Ashuku and
Kokizd are missing. This memorial stone is important evidence
that the honji-suijaku pairing of the Ten Buddhist Deities (honji)
with the Ten Judges of Hell (suijaku) was largely standardized
by this time. Also, this stone confirms that the members of the
Thirteen Buddhist Deities were still showing regional variations
in the late 14th century. In the stardard group (which emerged
in the mid-14th century), the last three deities are Ashuku,
Dainichi, and Kok(z6. But here, the last three are esoteric
manifestations of Dainichi.

INSC_RLPTIDN

- importance in Esoteric Buddhism. "A” represents the origin of all vowels, the
(DL G B IEa basis of speech, and the "essence of all things.” Itis the object of the AJIKAN
L il % meditation ritual (aka ANJIKAN 7 >+ iil), one of the key ritualsin AN
Esoteric Buddhism. Here "AN" is stylized to look like a figure seated in meditation. E2E

i 1 Sanskrit seeds involving the sound 7 (A; pronounced Ah) are given special & ;

Slide 28. 1397 CE. Non-standard grouping. Thirteen Buddhist Deities symbolized by their Sanskrit seeds. Tafuku-in Z#&p¢, Ishinomaki City, Miyagi, Japan. H =
212 cm, W = 45.5 cm. Here we see the ten Buddhist manifestations (honyji) for the Ten Kings of the Underworld (suijaku), plus three manifestations of Dainichi.
This memorial stone is important evidence that the Aonji-suijaku pairing of the Ten Buddhist Deities with the Ten Judges of Hell was largely standardized by this
time. Also, this stone confirms that the Thirteen Buddhist Deities were still showing regional variations in the late 14th century. In the stardard group, which
emerged in the mid-14th century, the last three are Ashuku, Dainichi, and Kok{izo. But here, the last three are esoteric manifestations of Dainichi. Sanskrit
seeds involving the sound 7 (A) are given special importance in Esoteric Buddhism. "A" represents the origin of all vowels, the basis of speech, and the "essence
of all things." It is the object of the AJIKAN 7=~ meditation ritual, one of the key rituals in Esoteric Buddhism. All this suggests Esoteric origins.

PHOTO: Kawai Tetsuo Ji 4471,



http://www.geocities.jp/kawai24jp/miyagi-isinomaki-tahukuin-h1.html
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Japan's Thirteen Buddhist Deities

STANDARD
GROUPING

(mid-14th century onward)

-+

Identifying the Thirteen
COMMON ART FORMATS

Arranged chronologically and thematically

Slide 29. Standard Grouping of Japan's 13 Buddhist Deities.
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_UsukiThirLeen.Laie12[h?en1ury.]aps§n. . Mid-14thCenturyOnw?rdJapan L JUSTACOINCIDENCE 7
Thirteen Buddhist Deities Thirteen Buddhist Deities The nortsoith axiacithe stendard farmat.
NON-STANDARD GROUPING STANDARD GROUPING g ) p

alignment of five-element funerary stones (gorintd

' . F#xtE) and also to long pagoda-shaped wooden
See Slides 18 ~ SeeSlid = = = . " -
i Tamonten ees ces3 =t Kok{z0 (Sky Repository) tablets (ltatdba #1E % or Sotéba X 1% %), which
or this configuration N for this configuration are found in Ja

panese graveyards to pray for the

deceased at specified intervals of time. Koklzd's
name includes the word for sky/space/void . Jizo's
name includes the word for earth .

Sanskrit

TOP, NORTH ﬂj for aach
® SKY  SPACE / VOID 2k ofthe
o Kokizo = B = Sky Repository {! Five
m oy U5 "] Elamants
2 \WIND/ X
4] A : GWnoden
= Five B Taoiet
E’ Elament - Itattiba il &
o I'é"ltzr:gnal—r WATER | or sotobe ZiE
o
:
|
EARTH |« Hl =
i
BOTTOM, SOUTH A
_ 4 -El?lRTH, UNDERWGF‘._LD .
Zochoten Jizo {Earth REDGS“DFY} Jizd & B = Earth Repository

Slide 30. Mandala Pattern. Japan's Thirteen Buddhist Deities include (A) five buddha with Dainichi at center; (B) four bodhisattva guarding four semi-directions;
and (C) four deities guarding four cardinal directions. 5 + 4 + 4 = 13. Except for Miroku (normally NE) and Shaka (normally N), the deities are placed properly.
Along the north-south axis in both non-standard and standard groupings, Miroku (N) is the Buddha of the Future, while Shaka (S) is the Buddha of the Present.
In the standard format, Miroku is joined by Kokiizo (sky repository) in the north and Shaka by Jizo (earth repository) in the south. This Kokizo/J)izo pairing is a
popular old pairing largely forgotten in modern times. And in early scriptures, Jizo comes from the south. Jiz6 is also aligned with Miroku on the north-south
axis, as Jizo vowed to remain among us doing good works until Miroku's return as the Buddha of the Future. In the standard group, Ashuku is placed in the east,
for Ashuku is lord of the eastern paradise Zenke #[f. Similarly, Amida is placed in the west, for Amida is lord of the western paradise Gokuraku #%3, while
Yakushi is situated in the east, for Yakushi is lord of the eastern paradise Joruri ##5i54. Also, Ashuku and Fudo appear on the east-west axis along with Dainichi.
This is befitting, as Ashuku (E) appears in a Dainichi triad in the Diamond World mandala, while Fudo (W) appears in a Dainichi triad in the Womb World mandala.
In Japanese esoteric Buddhism, the Diamond World mandala is hung on the east axis to the altar, while the Womb World mandala is hung on the west. CHART
LAYOUT = Womb World Mandala's central eight-pedal court (Chadai Hachiyo-in * & J\ZERE).
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THREE BUDDHA
J CENTER :

Dainichi in Center

THREEEHDDHA
Vanatlcm .

Mirok

Bl shaka, | &

Dainichiin Top Row, Center

Dainichi is 12th Deity

Dainichi is 11th Deity (below Kokizd)

LINEAR
Bottom-Up

Fudd at Bottom

Miraku Jizo

LINEAR
‘u’arlatlon

Fugen.Monju Shaka

B AT 0 P
Kan'@un ‘.‘ahushi'_Tu'Iiruhu Jizd

Fudd at Top

13 12 447 40

Fugen ¢

Monju Shaka Fudo

w15
Fudé

5

197
uhu Amlda Snlshl

@
BENOMINATIONAIS

[ of
'ZEN STYLE
5H’irm IS

sﬂmsou STYLE
DAINICHIIN CENTER
_ Kobd Daishi at bottom

Slide Thirty-One -- STANDARD GROUPING,COMMON ART FORMATS

CORRESPONDENCETO
WOMB WORLD MANDALA
Kokdzd {SkKlReposnurﬂ

Fudd Myd-6
=

S
Jizd (Earth Repository)

:Gorintd ! ANS JAPANESE ENGLISM  DEITY
higiE h, Sky Hokizd &
PR, : E Space  Dainichi
: S-element & 3 Void
: Stone Stele - i
. W® bt |
............ L] L
H H Wind
1 ( § B Ve shake
/ | s Fudd &
4 T T
] I \ A Fir®  Shaka
'l 'l‘
fass sasd
F "
N - j( Waler  Amida
Ll L)
re - .
: : Jizd &
Itatoba a : M e Ashuku
e : i Deity associations from
Woodan -_E_q’ +  aesoleric traditions in Japan.
L

Grava Tablat |

Slide 31. Standard Grouping, Common Art Formats.

Methods to easily identify Japan's Thirteen Buddhist Deities.
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THREE BUDDHA
CENTER PATTERN

Standard Grouping

Japan's Thirteen Buddhist Deities

Slide 32. Three Buddha Center Pattern. Standard Grouping.

Three Buddha in middle column and three in middle row.
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Slide Thirty-Three : Heavenly Canopy
THREE BUDDHA CENTER PATTERN | Often hung over coffin during unerals

1373 CE. Mantoku-ji Temple B8 F | e Aos B

Obama City, Fukui Prefecture, Japan, H=113.1cm,W=52.4cm
STANDARD GROUPING _

.y ! : . : Ashuku
One of the oldest extant paintings of Japan's Thirteen Buddhist Deities e Earth

Depicts three Buddha in the middle column and three Buddha in the middle row.

Two triads or sanzon =& are also prominent (Amida Triad, Shaka Triad). Miroku
Bosatsu (Buddha of the Future) is portrayed as a Buddha, for Miroku is colored in white,
as are the other five Buddha. Dainichi is positioned in the center, suggesting this painting §
was commissioned by a Shingon or Tendai adherent. But this does not mean Dainichi is
the omnipotent figure. There is no supreme being or absolute power of any kind in
Japanese religious cosmology. Each of the thirteen deities herein has a specific salvific
function, one aimed at saving the living and the dead from rebirth in an evil realm.

b P L B kI ]

Ten of the deities are the honji F# (Buddhist manifestations) of the Ten Kings of the
Underworld. The Ten Kings are the suijaku #3#F (local manifestations). Three esoteric
deities (Dainichi, Ashuku, and Kok(zd) were then added to the ten to form this grouping
of thirteen. The addition of three esoteric deities strongly supports the notion that the
Shingon school played the preeminent role in developing this group and the premortem
and postmortem rites associated with it. We might also speculate that the Thirteen
Buddhist Deities were created as a multi-denominational grouping that would appeal to
the greatest number of people. Amida, for example, would appeal to adherents of the
Pure Land schools; Dainichi to those of the Shingon and Tendai schools; and Shaka to
Zen adherents and nearly all other schools.

g
|
:

AT Wt PTG

Kokdzd (Sky Repository) and Jizd
(Earth Repository) are on same

** Note on Classification axis, at top and bottom. Thisis —= 1iz6
Buddha = Amida, Ashuku, Dainichi, Shaka, Yakushi indicative of five-elements theory. 1Z0
Bodhisattva = Jizd, Kannon, Kokiiza, Miroku, Monju, Seishi Other correspondences to the five Earth

Rajas (fierce sprits) = Fuda Mya-a elements are also shown at right.

Slide 33. 1373 CE. Three Buddha Center Format, Standard Grouping. Mantoku-ji Temple &<, Obama
City, Fukui Prefecture, Japan. H = 113.1 cm, W = 52.4 cm. Depicts three Buddha in middle column and
three Buddha in middle row. One of the oldest extant paintings of the thirteen in Japan. Dainichi wearing
crown (a common esoteric representation). PHOTO: Obama City.



http://www1.city.obama.fukui.jp/obm/rekisi/sekai_isan/Japanese/data/086.htm

Condenzed Visual Guide to Japan's 13 Buddhizt Deities @ 2018 Mark Schumacher

( Amida Triad )

Five Buddhain Heavenly,Canopy
mandala-like pattern, Often hung over.coffin during funerals
Slide Thirty-Four but the directional
axis is odd and the
placements do not a
conform to standard i B
THREE lacements of the ""- —{“-_
" Kok
BUDDHA thirteen in the central \OKUZO Ashuku
court of the Womb Lo
CENTER World Mandala.
PATTERN Thirteen Buddhist Deities [N % s
STANDARD GROUPING e ﬁf.
Kohﬂmﬁﬁﬂtpﬂ:uwﬂ 1ol e e "r‘h‘g
STANDARD NW Kannon
GROUPING 3 P~/ NN ,
;W A ||1.1|I Daimichi 'll:-&tu!hl E:J"
Modern B N )
Gallery Tenjiku, Japan b 0
Dainichi
Scrﬂ-" Size MZO[Emth Reposiloy ) : : .
H=140cm Er———
W=38.5cm
Painting Only
H=53cm
W=25.5cm

Same format / layout

as prior slide Koklzd (Sky Repository)

and Jizd (Earth Repository)
are on same axis, at top
and bottom. Thisis ——=>
indicative of five-elements
theary.

( Shaka Triad )

Slide 34. Modern. Three Buddha Center Pattern, Standard Grouping. H = 53 cm, W = 25.5 cm (painting only). Gallery
Tenjiku, Japan. Same format/layout as prior slide. Depicts three Buddha in middle column and three Buddha in middle
row. The Shaka Triad and Amida Triad are also prominent. PHOTO: item.rakuten.co.jp



http://item.rakuten.co.jp/naka/20200/%0a
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THREE BUDDHA CENTER

Cartouche Style, Standard Grouping
Japan's Thirteen Buddhist Deities

1553 CE. Anydji Temple % # 3, Tsuyama City,
Okayama, Japan. H=109.0cm, W=57.4cm

Dainichi Triad 3
Depicts three Buddha in the middle
column and middle row. Three triads
(sanzon = &) are also prominent. Dainichi
is positioned in the middle of the top row, next  amida Triad
to Kok(Ozd -- a variation on the Three Buddha
Center pattern, in which Dainichi is normally
positioned in the center of the middle column.
This variation suggests the painting was
commissioned by a Shingon or Tendai adherent
who wished to highlight a Dainichi Triad, one that
would be just as prominent as the Amida Triad
and the Shaka Triad.

Another plausibe reason for placing Shaka Triad S Eu gen
Dainichi next to Kokdzd involves L o
five-element memorial stones (gorintd j
). The topmost piece of the gorintd represents

sky/space/void. Both Kokdzd and Dainichi represent
this element. Kokdzd's name, for example, includes

.| the word for sky/space/void %. Kok(zd is also known
: \ as the "Sky Repository." As for Dainichi, the Diamond

KokDzd (Sky Repnstary}
i and Jizd (Earth Repository)

World Mandala equates Dainichi with sky/space/void.
Thus, this variation shows a creative sensibility that
draws upon five-elements theory & mandala cosmology.

** Mote on Classification

Buddha = Amida, Ashuku, Dainichi, Shaka, Yakushi
Bodhisattva = Jizd, Kannon, KokOzd, Miroku, Monju, Seishi
Rajas (fierce sprits) = Fudd My3-8

Slide 35. 1553 CE. Three Buddha Center Pattern with slight variation. Cartouche Style, Standard Grouping. Anydji Temple Z#<F, Tsuyama
City, Okayama, Japan. Prefectural Treasure. H = 109.0 cm, W = 57.4 cm. Three Buddha in middle column and in middle row. Dainichi is
placed next to Kokiizo in the top row —- this is a slight variation of the Three Buddha Center Pattern, wherein Dainichi is normally positioned
in the center of the middle column. PHOTO: e-tsuyama.com



http://www.e-tsuyama.com/report/2014/01/post-591.html
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LIGZAG
PATTERN

Standard Grouping

Japan's Thirteen Buddhist Deities

Slide 36. The zigzag pattern is one of the most popular

formats for paintings of Japan's Thirteen Buddhist Deities.
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Zigzag Pattern Slide Thirty-Seven

Standard Grouping

Early-mid 14th Century
H=95cm, W=37cm
Okayama Prefectural Museum, Japan

There are a handful of artistic formats for the Thirteen Buddhist
Deities, but the zigzag pattern (along with a zigzag variant; to be
discussed shortly) is perhaps the most common.

The zigzag pattern is a quick trick to properly identify the deities.

The key is to locate Dainichi. This is actually quite easy,

as Dainichi is usually the only Buddha wearing a crown.
Dainichi is also the only Buddha with hands forming the
Mudra of Six Elements (Chiken-in ¥ #E0). In this mudra,

the index finger of the left hand is clasped by the five fingers
of the right. This mudra symbolizes the unity of the five worldly
elements -- earth, water, fire, air/wind, and sky/space/void --
with a sixth element, which is spiritual consciousness.

In the mandala artform, which is of special importance to Japan’'s
gsoteric schools (Shingon, Tendai), the five elements are
considered inanimate. This equates to the Womb World Mandala.
Only by adding the sixth element -- mind, perception, or

spiritual consciousness -- do the five become animate. This
equates with the Diamond World Mandala. Phrased differently,
there is “unity” only when the sixth element is added. Without the
sixth element, ordinary eyes see only the differentiated forms or
appearances.

Heavenly Canopy
Often hung over coffin during funerals

13
Kokuzo

10 11 12
Amida Ashuku Dainichi
—_—= -

9 8 7
Seishi  Kannon Yakushi

Miroku

3 P 1
Monju  Shaka Fudo

T ——

Slide 37. 14th Century. Zigzag Pattern, Standard Grouping.
H = 95cm, W= 37 cm. Okayama Prefectural Museum, Japan. Prefectural Treasure.

PHOTO: kenhaku.pref.okayama.ijp or see larger photo from museum.



http://kenhaku.pref.okayama.jp/cgi/lgn/MetDefault.exe?IS_STYLE=default&DEF_XSL=default&SPARA=false&CHG_MAIN=meihin
http://kenhaku.pref.okayama.jp/infolib/images/image_m/2/00/08/2000819.jpg
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Slide Thirty-Eight Heavenly Canopy

. Often hung over coffin during funerals
Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan

Muromachi Era (1337 to 1573)
H=1008cm, W=41.7cm

Hyogo Prefectural Museum of History

There are a handful of artistic formats

for the Thirteen Buddhist Deities, but the
zigzag pattern (along with a zigzag variant;
to be discussed shortly) is perhaps the
most common.

The zigzag pattern is a quick trick to A L -Dd_ i .?11 k D it Er"h'
properly identify the deities. ety LR, gl
In this particular painting, all the deities
(except Fudo) are colored white. White
represents pureness and divinity. Itis also : . 3 7
the color of death -- the deceased is often el Kannon  Yakushi
dressed in a white gown during funerals. J il X
White is also the color worn by pilgrims
during pilgrimages. Death in Japan is
considered a pilgrimage to the underworld,
where one undergoes judgement by the

Ten Kings of Hell and is thereafter sentenced
to either a higher or lower karmic rebirth. —__________W .,

NOTE: Sadly, | do not know when the
deceased were first dressed in white, or
when pilgrims first began wearing white
robes. If these traditions developed in

3 2

tandem with the Thirteen Buddhist Deities, [ LIRSSkl E! Fudo
this would be a powerful finding.

Slide 38. Muromachi Era, Zigzag Pattern. Standard Grouping.
H=100.8cm, W =41.7 cm. Hyogo Pref. Museum of History.
PHOTO: hyogo-c.ed.jp



http://www.hyogo-c.ed.jp/%7Erekihaku-bo/historystation/digital-exhibitions/maya/ex0003.html
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Zigzag Pattern Variation, Standard Grouping

KamakuraEra,H=170cm, W=60cm
Reference Center of History and Foklore [ & E # ¥ ¥l i, Sakai Town, Ibaraki, Japan i
|

3 AmidalD i"Ashuku
Formerly installed at Hiraizumi Chiisonji Kongé-in Temple FRF E5F &M% and g T L A #
reportedly used in postmortem rites. Y@

This is a slight variation of the zigzag pattern, for Dainichi is located directly below Kok@zo at top.
This contrasts to the standard configuration, in which Ashuku is #11 and Dainichiis #12. Although
their positions have been swapped, we cannot assume the same swap in the memorial service each

presides over. Ashuku would still preside over the 7th-year rite, while Dainichi would still preside
over the 13th-yearrite -- see Slide 3.

Why the swap? One plausible reason may lie with the theory of five elements, five-element memorial
stones, and five-element wooden graveyard tablets. In each case, the topmost piece represents
sky/space/void. In esoteric traditions, Kokdzo and Dainichi both represent sky/space/void.

KokOzé's name includes the character 2, meaning sky/space/void. Kok(zd is also known as the
"Sky Repository." As for Dainichi, the Diamond World Mandala equates Dainichi with sky/space/void.

This popular zigzag variation (with Dainichi below Kok(zd) might be a reflection of these connections.

Slide 39. Kamakura era. Zigzag Pattern Variation. Standard Grouping. Variation = Dainichi is located
directly below Kokiizo (i.e., Dainichi and Ashuku have swapped positions). Sakai Town, Ibaraki Prefecture,
Japan. H =170 cm, W = 60 cm. | question the validity of this early dating given the sub-standard info
and photo provided by the source. PHOTO: town.sakai.ibaraki.jp



http://www.town.sakai.ibaraki.jp/contents_detail.php?co=kak&frmId=393
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Slide Forty
Zigzag Pattern Variatinn Often hﬂsgiir:gffﬁadElr?ngyfrunerals
Standard Grouping

Thirteen Buddhist Deities of Japan

1497 CE ] i
Tofukuji Temple ¥ 1& 55, Kyoto Kokuzo

No dimensions given by temple

: 5

10 ":I' 1] 2
Amida Dainichi Ashuku| |

This is a slight variation of the zigzag pattern, for Dainichi is located
directly below Kokdzd. This contrasts to the standard zigzag configuration,
in which Ashuku is #11 and Dainichi is #12. s =

Tofukuji is a Shingon temple. Miroku Bosatsu (the Buddha of the Future) is ]

i L 18 Ly &

colored white like the other five Buddha. ishi K_an_nﬂn Yakishi

Although the positions of Ashuku and Dainichi have been swapped, we

cannot assume the same swap in the memorial service each presides over.

Ashuku would still preside over the Tth-year rite, while Dainichi would still [ Fe :

preside over the 13th-year rite -- see Slide 3. il Eugen Jizo
| :

Why the swap? One plausible reason may lie with the theory of five elements,

five-element memorial stones, and five-element wooden graveyard tablets. &
In each case, the topmost piece represents sky/space/void. In esoteric traditions, R . 351
Kokizd and Dainichi both represent sky/space/void. Kokldzd's name includes the [ 3 o P
character %5, meaning sky/space/void. Kok(zé is also known as the "Sky Repository.” MonjL S ELE] Euda

As for Dainichi, the Diamond World Mandala equates Dainichi with sky/space/void.

This popular zigzag variation (with Dainichi below Kok(zd) might be a reflection of
these connections.

Slide 40. 1497 CE. Zigzag Pattern Variation. Standard Grouping.Variation = Dainichi is located directly
below Kokiizo (i.e., Dainichi and Ashuku have swapped positions). Tofukuji Temple #1&=F, Kyoto, Japan.
Tofukuji is a Shingon temple. Miroku Bosatsu (the Buddha of the Future) is colored white like the other
five Buddha. PHOTO: www.toufukuji.or.jp/original7.html



http://www.toufukuji.or.jp/original7.html
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. y . Heavenly Canop
Zlgzag Patte rm V‘a Il atlﬂ n Eften hing over coffin during funerals

Standard Grouping

1553 CE, Graveyard Memorial Stone
Shideharabochi #F &t

Ikomagun Heguri chd 4 58 8 8]
Nara Prefecture, Japan

H=173cm - R i
The name of each deity is carved in the stone next to its individual head. E 159.# £ T
This is a slight variation of the zigzag pattern, for Dainichi is located ¥ ||:i_a E:-':'trl"ulr::hl_ Ashl

directly below Kokizd at top. This contrasts with the standard configuration,
in which Ashuku is #11 and Dainichiis #12.

Although their positions have been swapped, we should not assume the same swap
in the memorial service (i.e., Thirteen Buddhist Rites) each presides over. Ashuku
would still preside over the Tth-year rite, while Dainichi would still preside over the
thirteenth-year rite -- see Slide 3.

What might be a plausible reason for this swap? The answer may lie with the theory

of five elements, five-element memorial stones, and five-element wooden graveyard
tablets. In each situation, the topmost piece represents sky / space / void. Both Kokdzd
and Dainichi represent sky / space [/ void. Kokdz&'s name includes the word for

sky / space/ void %¢, and Kokdzd is known as the "Sky Repository." As for Dainichi, the
Diamond World Mandala equates Dainichi with sky / space [/ void. Thus, this variation
perhaps shows a creative sensibility that draws upon five-elements theory and mandala
cosmology.

The inscription reads:

AXTZHF (1553) RE=A+Z HEXEL
AIEF = BFEAS B MR R T & R E A

Slide 41. 1553 CE. Zigzag Pattern with slight variation. Standard Grouping. Variation = Dainichi is located directly below Kokiizo (i.e.,
Dainichi and Ashuku have swapped positions). Graveyard memorial stone. Shideharabochi ML 21, Ikomagun Heguri cho ZEEJESZRERT, Nara

Prefecture, Japan. H = 173 cm. PHOTO: Kawai Tetsuo Ji[ &#7/4. Also see blog.goo.ne.jp or this J-site for more photos.



http://www.geocities.jp/kawai24jp/nara-sideharaboti-sekibutu.html
http://blog.goo.ne.jp/pzm4366/e/29c4c621332899bf314c40f3ccca1307
http://blog.goo.ne.jp/pzm4366/m/200611
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Heavenly.Canopy

Slide FO I'ty-TWD Often hung over

k¥ coffin during funerals? Lo

Zigzag Pattern Variation
Standard Grouping
Thirteen Buddhist Deities of Japan

1556 CE
Gokuraku-ji Temple #&F

Fukui Prefecture, Japan
No dimensions given by temple

This is a slight variation of the zigzag pattern, for Dainichi is located directly
below Koklzd. This contrasts to the standard zigzag configuration, in which
Ashukuis #11 and Dainichi is #12.

Gokuraku-jiis a Tendai temple.

Although the positions of Ashuku and Dainichi have been swapped, we cannot
assume the same swap in the memorial service each presides over. Ashuku
would still preside over the Tth-year rite, while Dainichi would still preside
over the 13th-year rite -- see Slide 3.

Why the swap? One plausible reason may lie with the theory of five elements,
five-element memorial stones, and five-element wooden graveyard tablets.

In each case, the topmost piece represents sky/space/void. In esoteric traditions,
Kokizd and Dainichi both represent sky/space/void. Kokldzd's name includes the
character %5, meaning sky/space/void. Kok(zé is also known as the "Sky Repository.”
As for Dainichi, the Diamond World Mandala equates Dainichi with sky/space/void.
This popular zigzag variation (with Dainichi below Kok(zd) might be a reflection of
these connections.

Slide 42. 1556 CE. Zigzag Pattern Variation. Standard Grouping. Variation = Dainichi is located directly
below Kokiizo (i.e., Dainichi and Ashuku have swapped positions). Tendai temple Gokuraku-ji #3455 in

Fukui Prefecture, Japan. PHOTO: city.obama.fukui.jp



http://www1.city.obama.fukui.jp/obm/rekisi/sekai_isan/Japanese/data/506.htm
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Slide Forty-Three oo Aoy aremig
Zigzag Pattern Variation :
Standard Grouping

1590 CE Memorial Stone, H=185cm
Shobo-ji Temple IEESF, Shijonawate City
o & B & ¥7 4 BT, Osaka, Japan

This is a slight variation of the zigzag pattern, for Dainichi is located
directly below Kokdzd. This contrasts to the standard configuration,
in which Ashuku is #11 and Dainichi is #12.

Although their positions have been swapped, we cannot assume the
same swap in the memorial service each presides over. Ashuku would still
preside over the Tth-year rite, while Dainichi would still preside over the
13th-year rite -- see Slide 3.

Why the swap? One plausible reason may lie with the theory of five '-::;-. ] 5
elements, five-element memorial stones, and five-element wooden “5Fugen Jizo- Miro
graveyard tablets. In each case, the topmost piece represents ; -

sky/space/void. In esoteric traditions, Kokdzd and Dainichi both represent - v YL
sky/space/void. KokQzd's name includes the character %5, meaning P--'1i'1'-.nj'u Stﬁk“a Fiu"ir‘_i'
sky/space/void. Kok(z0 is also known as the "Sky Repository." As for st b gt e e

Dainichi, the Diamond World Mandala equates Dainichi with P
sky/spacelvoid. i :

This popular zigzag variation (with Dainichi below Kokizd) might be a

<.-
= roflection of these connections. _— e ’g*’—“’
The inscription reads: = AR s

BETT=REESHE—K

The smaller stone is a six-character Amida EE+/\Z= (1590 B3] ; :
memorial stone reading "Namu Amida Butsu.” L A EHEEEEL N B ]
Dated to 1536 CE. H163 cm x W 86 cm. “E/NB#E

Slide 43. 1590 CE. Zigzag Pattern with slight variation. Standard Grouping. Variation = Dainichi is located directly below
Kokdizo (i.e., Dainichi and Ashuku have swapped positions). Shobo-ji Temple 1E#£5F, Neyagawa City, Osaka, Japan.
Stone. H 185 cm. Next to it is a six-character Amida memorial stone. H 163 cm x W 86 cm. PHOTO: Kawai Tetsuo {/] &%
. For more photos, see this J-site.



http://www.geocities.jp/kawai5510/osaka-nawate-syohouji.html
http://www.geocities.jp/kawai5510/osaka-nawate-syohouji.html
http://blog.goo.ne.jp/pzm4366/c/ae7859623c01f75ceded4a6a23a33095/2
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Zigzag Pattern, Standard Grouping
Thirteen Buddhist Deities of Japan Heavenly Canopy

Otsu-e K i## are small paintings produced for travelers and pilgrims by artists in Otsu Town, which is close to Kyoto D-T-te_-'f L0 SEs m!f-i-m’-m'w;fls
and to Lake Biwa, two of the most popular pilgrimage locations of Edo-era Japan. Otsu-e are generally unsigned and [ ey 1 o R

undated. They began appearing in the early 17th century and soon became widespread. Otsu-e cover a wide range
of topics, from religious themes to popular stories, humorous figures, and kabuki actors.

3. Zigzag Pattern
Standard Grouping
Otsu-e Kif#

1. Zigzag Pattern
Standard Grouping

Edo Era (1600-1858 CE]
Otsu-e XKig

Private Collection
Momose Osamu B FRig K

Edo Era (1600-1868 CE) No dimensions given
Otsu City Museum of History, Japan

H=55cm,W=22 cm

2. Zigzag Pattern
Standard Grouping

Otsu-e K

Edo Era (1600-1868 CE)
Machida City Museum, Tokyo
No dimensions given

Slide 44. Zigzag Pattern, Standard Grouping

1. Otsu-e, Edo era. Zigzag Pattern. Standard Grouping. PHOTO: Otsu City Museum of History KtmifiE s [# A hE .
2. Otsu-e, Edo era. Zigzag Pattern. Standard Grouping. PHOTO: Machida City Museum, Tokyo BT F i 37 R4 A ik
3. Otsu-e, Edo era. Zigzag Pattern. Standard Grouping. PHOTO: Momose Osamu 575K Collection, HiHUMi Art.
4. Learn more about Otsu-e at JAANUS.



http://www.rekihaku.otsu.shiga.jp/shuzo/data/1500000.html
http://www.rekihaku.otsu.shiga.jp/news/1303.html
http://hi-hu-mi.way-nifty.com/blog/2008/10/index.html
http://www.aisf.or.jp/%7Ejaanus/deta/o/ootsue.htm
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LINEAR
PATTERN

Standard Grouping

Japan's Thirteen Buddhist Deities

Slide 45. Linear Pattern

Thirteen Buddhist Deities of Japan
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Heavenly Canopy |
1.rftu1 hung over coffin at funerals?

Slide Forty-Six
Linear Pattern

Standard Groupin
Thirteen Buddhist Deities of Japan

L
Kamakura Era (1185-1333) Damlchl Ashuku Amlda|

Jarin-in Temple | #5055, Nara, Japan
No dimensions given by temple

::-".' EISht Kannon "r"akushl

jff 5 & &)

- _iu, @ il
Y Mireku Jizdé Fugen}f|
14

B 5 &

gl'-.r1ﬂ__njg Sha}qa Fudo :

Jirin-in Temple is a Shingon temple
founded in the Kamakura period.
Known as a funerary temple.

All of the deities (except Fudd) are
colored white. Four Buddha are easily
identified by their black hair, while all the
other deities (except Fudd) wear
crowns, including Dainichi Buddha.

I'm not sure, but | believe
the scroll shown at left is
either a modern reproduction
or a skillful restoration of the
original Kamakura-era
painting at Jarin-in Temple.

Why? Because the image at
right claims to be a modern
reproduction. In my mind,
the original most likely
looks like the reproduction
shown at right.

Both are the same, showing
a linear pattern. But the one
shown at right is more
believeable, given time's
detrimental impact on color
pigments and the quality of
the extant artwork.

Slide 46. Kamakura Era. Linear Pattern. Standard Grouping. Jarin-in Temple #B%, Nara, Japan. Jarin-in is a
Shingon temple founded in the Kamakura period. Known as a funerary temple. PHOTOS: jurin-in.com; f For the
more believable reproduction, see this J-site.



http://www.jurin-in.com/kokuho_kaiga.html
http://auction-price.net/antique046/post-1332-1332
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Slide Forty-Seven - - - " i o Lo Sequence starts with Fudé attop. "
THIRTEEN . s R ol 4 S\ Normally, Fudo appears atthe buttom
BUDDHIST * * . ' - ;

tDEITIES )
OF JAPAN

STANDARD"
GROUPII;IG

1414CE [
Baiyu-ji Temple -
8 i <5, . : 3

Bungotagada City
B 5 HTH, Oita
Japan

H=119cm,W=70cm

Slide 47. 1414 CE. Reverse Linear Pattern. Standard Grouping. Baiyl-ji Temple ##i#<F, Bungotagada City &% 5 H 7,

Oita, Japan. H = 119 cm, W = 70 cm. Top-down linear pattern, starting with Fudo in top right corner. PHOTO: Kawai
Tetsuo W& HE. His site catalogs hundreds of memorial tablets.



http://www.geocities.jp/kawai5510/ooita-takada-baiyuji.html
http://www.geocities.jp/kawai5510/ooita-takada-baiyuji.html
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Heavenly Canopy X &

often hung over coffin at funerals

Slide Forty-Eight
Linear Pattern

Standard Grouping
Thirteen Buddhist Deities of Japan

1515 CE

Woodblock | T—
Saitama Prefectural Museum of History and Folklore Dainichi, Ashuku ‘Amidaj
H=857cm W=353cm '

i

Q)4 (8) @
Although the low quality of this photo makes it v *EJJ s ‘-8—-’ :-Z)
difficult to identify the deities, one can easily see a
crowned Dainichi sitting in position #12. Since Fudd
sits in position #1, we can confidently call this a
linear pattern.

Seishi'Kannon Yakushi
©. ®
Miroku Jizd Fugen

%
= I,.r"._‘\, .('_“"-.I
I:'\.O )‘.] II";‘g,J] l:" 1 ;"II

S o

.
Monju Shaka Fudéd

Slide 48. 1515 CE, Linear Pattern, Standard Grouping.

Saitama Prefecture Museum of History & Folklore, Japan. PHOTO: city.kuki.lg.jp



https://www.city.kuki.lg.jp/miryoku/rekishi_bunkazai/kunishitei/index.html
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DENOMINATIONAL
PATTERNS

Standard Grouping

Japan's Thirteen Buddhist Deities

Slide 49. Denominational Patterns of Japan's Thirteen Buddhist Deities.
Amida (Pure Land), Dainichi (Shingon-Tendai) or Shaka (Zen) are portrayed larger

than the other deities or positioned in the center of the painting.
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Slide Fifty
Denominational Pattern Dainichi \

Z0

Pure Land Style, Standard Grouping

Thirteen Buddhist Deities of Japan

AMIDA at center,
larger than the others

Los Angeles County Museum of Art, California

15th century

Raigo-zu ¥ [F (welcoming descent) painting
of the Thirteen Buddhist Deities of Japan

Hanging scroll; ink, color, and goldleaf on silk
Image: 38 1/8x16 3/8in. (96.8375x 41.5925 cm)
Mount: 69 3/4 x 25 5/8 in. (177.165 x 65.0875 cm)

Far Eastern Art Council Fund (M.2000.32)

Followers of Pure Land Buddhism believe that upon death
Amida and retinue will descend from Amida’'s Western
Pure Land (FE 7 ¥ % % 1) to earth to welcome and escort
the devotee back to Amida’s Paradise.

Three triads still intact despite the unusual positionings
(Dainichitriad, Shaka triad, and Amida triad)

Slide 50. 15th century. Pure Land Style. Standard Grouping. Los Angeles County Museum of Art (LACMA). A type of Raigdo-zu #:4[X (welcoming
descent) painting of the Thirteen Buddhist Deities of Japan. Amida at center, larger than the others. Followers of Pure Land Buddhism believe
that upon death, Amida and retinue will descend from Amida’s Western Pure Land 7§ 5154 1= to earth to welcome and escort the devotee
back to Amida’s Paradise. Here the Raigo format is used to portray the Thirteen Buddhist Deities descending with Amida. Three triads are still
intact despite the unusual positionings (Dainichi triad, Shaka triad, and Amida triad). PHOTO: LACMA.


https://collections.lacma.org/node/200772
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Slide Fifty-One

PURE LAND STYLE ‘Es==
AMIDAAT CENTER t’Knkﬁ_z'ﬁ

! fMs; huk ulll"'-;.

Standard Grouping

Thirteen Buddhist Deities of Japan

Late Edo-era (perhaps)
Image: H=92.5cm, W=47.2 cm
Mount: H=172.5cm, W=61.0cm

Raigd-zu #ifE (welcoming descent)
painting of Japan's Thirteen Buddhist Deities

Three triads still intact despite the ;
unusual positionings (Dainichi triad, ¢ By o
Shaka triad, and Amida triad) Mir'&k.u i

| e

l B
5
154
i
12
'

L

Followers of Pure Land Buddhism believe that upon death
Amida and retinue will descend from Amida's Western
Pure Land (A A% ) to earth to welcome and escort

the devotee back to Amida’s Paradise.

Slide 51. Late Edo era perhaps, but no date given by source. Pure Land Style. Standard Grouping. Welcoming-Descent Style (Raigo-zu iH[X]).
Size (painting only) = H 92.5 cm X W 47.2 cm. PHOTO: auctions.yahoo.co.jp. Sadly, the prior link no longer functions, as the piece was sold

and the online page deleted. However, searching Yahoo Auctions for =1/ yields other interesting images of the thirteen.



http://page12.auctions.yahoo.co.jp/jp/auction/p475383008#enlargeimg
https://page.auctions.yahoo.co.jp/jp/auction/e268570921
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Slide Fifty-Two

PURE LAND STYLE
AMIDA AT CENTER

Standard Grouping

Thirteen Buddhist Deities of Japan

Modern

Atype of Raigd-zu 3l [
(welcoming descent) painting of the
Thirteen Buddhist Deities of Japan

Also includes the theme of
Twenty-Five Bodhisattvas
(Nijago Bosatsu —+ h E i),
who descend from heaven with
Amida to the death bed of the devotee
and then lead the deceased back to
Amida’'s Western Pure Land.

Three triads still intact
despite the unusual positioning
(Dainichi Triad, Shaka Triad,

and Amida Triad) Image: H=85cm, W =30cm
Mount: H=134 cm, W =48¢em

Slide 52. Modern. Pure Land Style. Standard Grouping.
Welcoming-Descent Format (Raigo-zu &:H1[X]).
Also includes the theme of 25 Bodhisattvas (Nijiigo Bosatsu —+ &),

PHOTO: oparag.com



http://www.oparaq.com/shop/sen/butsuga/20305.html
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Slide Fifty-Three

SHINGON STYLE

Dainichi Larger Than Others
Ko6bé Daishi at Bottom

Standard Grouping

Japan's
Thirteen Buddhist Deities

Ofuda 4L (votive slip)
Edo era

Two triads still intact
despite the unusual positioning
(Shaka Triad and Amida Triad)

Athird "inventive" triad (red box)
shows Kok{zd, Dainichi, and
Kobd Daishi in central column.
Kokizd & Dainichi both
represent sky / space / void / north,
so we should assume Kabd Daishi
represents earth / matter / south.

No dimensions or
location given by source

Slide 53. Edo era. Dainichi / Shingon Style. Standard Grouping. Mandala-type configuration. This is an OFUDA 1ifL (votive slip of paper
distributed by temples as charms or talismans). Kobo Daishi (founder of Japan's Shingon school) at bottom. Dainichi appears larger than the

others. Temple art (no location or date given); probably Edo era. PHOTO: this J-site


http://ameblo.jp/mangetsusai-anex/entry-11148505960.html
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Slide Fifty-Four -- Japan's Thirteen Buddhist Deities Standard Grc'hping S[I;IAIIEIIQH?A"# &I;@EE

Koébd Daishi

H=151.5cm, W=66.6 cm

Slide 54. Modern. Shingon Style. Standard Grouping. Dainichi in center.
Kobo Daishi (founder of Japanese Shingon) appears at bottom.
The Five Buddha (plus Miroku) clustered at center.

PHOTO: ankado.jp/SHOP



http://www.ankado.jp/SHOP/AK_A001.html
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~ Slide Fifty-Five
E.

Shingon Style Zen Style —

| Thirteen Buddhist Deities Thirteen Buddhist Deities ¥
~ Dainichi at center Shaka at center —4 . 4" Kannon’
' Wooden Butsugan {.# (tabernacle) Wooden Butsugan {A7E sk Dainichi ¥
Modern Modern el | : Il o
H=18cm H=15.5cm, W =14 cm 5 Lety dgteish
“ . A . 7 5 L= P N
Dainichi # /
! Jizo and Fudo at bottom. Shaka Triad (Shaka, Monju,
Kobd Daishi (founder of Fugen) is prominent. Amida
> : Japan's Shingon school) Triad and Dainichi Triad
- T : inright door, Fudo in left are also still intact, despite
Fudogst Jizo Fudo Kobo door. the usual positioning.

I Daishi

Wooden Butsugan {A%E, H=18 cm, Z & {AfE
7th century (China's Tang Period 618-907)
Treasure of Kongobu-ji Temple (head temple of Shingon Buddhism in Japan)
<_
The two small modern Buddhist shrines (Butsugan {4%&) shown above were clearly designed
to mimic the famous Butsugan that Shingon founder Kikai 28 (774 - 835 AD; aka Kobo

Daishi) reportedly brought back from China in the early 9th century. It is a designated
National Treasure of Japan. It depicts the myriad Buddhas and Bodhisattvas.

Slide 55. Modern. Shingon Style & Zen Style. Standard Grouping.

PHOTOS: Shingon Butsugan // Zen Butsugan // Kongobu-ji Treasure.



http://www.butuzou.co.jp/nyorai/sankaibutugan.html
http://www.ryu-sho.co.jp/products/detail.php?product_id=2581
https://ja.wikipedia.org/wiki/%E9%87%91%E5%89%9B%E5%B3%AF%E5%AF%BA#/media/File:Miniature_Buddhist_shrine_Kongobuji.jpg
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i s Zen Style
s Y Shaka Stands Out
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Standard Grouping

Modern

Slide 56. Modern. Shaka / Zen Style. Standard Grouping. Shaka at bottom-row center.
Next to Shaka are Monju and Fugen; the trio form a Shaka Triad, just as Amida, Seishi and Kannon
form an Amida Triad, and Kok@izo, Dainichi and Ashuku form an Esoteric Triad.

PHOTO: Rakuten


http://item.rakuten.co.jp/ansindo/ko-463340001

MirokusKok0zo

r

AshuKu = Dainich

.y

% .L;_Ji!'.._'._' \

Kannon

Slide Fifty-Seven

Zen Style
Shaka at Center

| S A Standard Grouping
MirokugfKokuzo
s WL | M Modern

Dainichi Triad

Shaka Triad

Amida Triad

Slide 57. Modern. Shaka / Zen Style. Standard Grouping.

Shaka Buddha at center. Dimensions unknown.

PHOTO: Taihou. View more art here.


http://taihou.web.fc2.com/newpage-zen13butu.html
http://taihou.web.fc2.com/newpage2.html
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Slide Fifty-Eight

i B |\ Zen Style
[ - . Ly y s Shaka at Center
sShaka Buddha Sl "1 | ' ETH R Standard Grouping
Largenthanothers . Rt - A e ‘:.:' Thirteen Buddhist Deities of Japan

Fol i i - I II'. ! = _ . r - MD DERN

Slide 58. Modern. Shaka / Zen Style. Standard Grouping.
Shaka at bottom, larger than the others.

Scroll of the Thirteen Buddhist Deities hung in front of family altar during the July / August Obon ¥4 period.

PHOTO: d.hatena.ne.jp.



http://d.hatena.ne.jp/KKA/comment/20140815
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Slide Fifty-Nine
Modern Tablet of Japan's

Thirteen Buddhist Deities '?‘5-.%
Zen Style bl
Shaka at Center R - st ioie
- & A snza
For display on the family . : : :_ ::::
altar (butsudan {4 ). ce § amed
¥ e A eresn
H=185cm -~ m% % erwn

W=135cm

Ztret JE axesa

i — 5

BACK

Slide 59. Modern. Shaka / Zen Style. Standard Grouping. Piece for the family altar (butsudan {Af#). H = 18 cm.
Used during Obon ¥4 and other special times when praying for one's ancestors or living relatives or oneself.
In this piece, Shaka Buddha (Historical Buddha) is portrayed larger than the others.

PHOTOS: butuzou-world-shop.com



http://www.butuzou-world-shop.com/620-015/
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1783 CE

- -« i
E‘ﬂ? W" e \ Thirteen Buddhist Deities

as they appear in the Zoho
Shoshd Butsuzd-zui
ERER LSRR
(Enlarged Edition
Encompassing Various
Sects of the lllustrated
Compendium of

Buddhist Images);
published 1783.

The images include

.| their names, their
positioning from ane
through thirteen, and

their judgement timeframe.

No mention is made

of their association

with the ten / thirteen
Kings of Hell -- the
Judges of the Underworld
have disappeared entirely.

Monetheless, the 1793
Butsuzd-zui still retains two
pages devoted to the Ten
Judges of the Underworld,
in which their hanji
(Buddhist counterparts)
are listed.

Slide Sixty
Japan's Thirteen
Buddhist Deities

The Thirteen Buddhist
Deities do not appear
~jinthe 1690 Butsuzg-zui.

Slide 60. 1783 CE. Thirteen Buddhist Deities as they appear in the Zo6ho Shoshi Butsuzé-zui ¥itiinE 214 X5 (Enlarged Edition
Encompassing Various Sects of the lllustrated Compendium of Buddhist Images); published 1783. PHOTO: View digitized version (frames 71

& 72). The images include their names, their positioning from one through thirteen, and their judgement timeframe. No mention is made of
their association with the Ten Kings of Hell -- the Judges of the Underworld - who have disappeared entirely (see Slides 4 ~ 13 for more on
the Ten Kings). The 1783 Butsuzé-zuiincludes two pages (frames 60 & 61) devoted to the Ten Judges of the Underworld, in which

their honji (Buddhist counterparts) are listed. Above English translations and numbers by Schumacher.


http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
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ET Fi. & FFBL:E. A el ’N%r’ﬁ;: nﬂw; R bl oot [N _Ft. 1
— 7 OTHER RELATED
14 DEITY GROUPINGS
E| Secret Buddhist Deities of
z the 30 Days of the Month
q % Sanjdnichi Hibutsu =+ B ## {4
AN
! ﬁ’:’.’-_..a- Deities sEadedfithr-?{{imd red text)
[ - 7 a0 . s S AP AR l ELEdgﬁir;t De:tic:es. Ifudﬁ:ra?c?r?e is
1I}||u:|'||qgt:u Tﬂl‘l‘l\'ﬁ i[}ml‘uﬁh’hﬁ 8‘|"jh|l.h| Hyuul TSII'II'I'IlI'I Tﬁmyﬁ & Niman Tomyd 8§ Miroku Butiu T d Ashuku Butsu 3 Tahd Bl.ll!l.l missing.
.F . ;l : '-.21 ﬁ ‘;_-: ry&{ﬁﬂ %1 ;g’iﬁ-b _13. § '_“_ﬁ-" ék = 1955 -a-ﬁU Did the development of the

Sanjinichi Hibutsu influence the

..,1 : development of the Thirteen
- : i Buddhist Deities? There is great
. . overlap in the dates chosen for their
2’.‘.\ F."';'- { worship. Which group came first, or
?ﬂ 5% " did they develop in tandem?
-4 ]
w'| - LY IMAGES FROM:
= [E A= Zaho Shoshid Butsuzd-zui
: é 18 3h R L E & (Enlarged

[ Edition Encompassing

Various Sects of the

Mustrated Compendium
of Buddhist Images);
published 1783,

ENNICHI B (SACRED DAY S).

The Thirty Secret Buddhist Deities still serve
today as the primary source for the ENNICHI
# B (holy days) of Japan's most beloved
Buddhist divinities. The premortem rites to
the Thirteen Buddhist Deities typically occur
on their Ennichi holy days. This overlap
between the thirty deities and thirteen
deities suggests that the two groups

14 Fugen Bosafsu 13 K-Dku]:ﬂ Eus.n‘lsu 12 Hanshd Eul,su ] Klngl Bulsu

GhEan i-g*fﬁ@ &
e 1

3 a%

" 15 Amida Butsu
= X1
¥ F i s

1 Ak y R I
LA
5 g £ 4 n

_F’

30 Shaka Myorai

Slide 61.

2" 'fﬂil.l,l-ﬁ Bo:ﬂ.t,l..l 28 Dainichd Nyarad

aimchi ]

2T Roshana Butsu

20 Yakujd Bosatsu

25 Monju Bosatsu

4 Jizd Bosatsu I3 Dlllmlhl Bollll.u 23 Sormis Bnlihu

21 Magjini Bosatsu

developed in tandem, ar that both were
based on some earlier tradition.

1783 CE. Secret Buddhist Deities of the 30 Days of the Month = Hf4{A, 1783 version of the Butsuzo-zu-i {A#[X%5 (Illustrated

Compendium of Buddhist Images). The Butsuzo-zu-i was first published in 1690. Both the 1690 and 1783 versions include this grouping of

thirty, with twelve of the Thirteen Buddhist Deities appearing in both. Only Fudo is missing. What is curious is that the Thirteen Buddhist
Deities as an independent group DO NOT APPEAR in the 1690 version —-- only in the 1783 version (frames 37 ~ 42). This suggests that the

13-deity grouping had not yet become popular. Did the development of the 30-deity grouping serve as the basis for the 13-deity group?

There is much overlap in the dates chosen for their worship. Which group came first? Did they develop in tandem? For standard pairings

with the kings of hell, judgement timeframes, and postmortem / premortem rites, see Slide 3.


http://www.onmarkproductions.com/html/30-hidden-butsu.html
http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
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OTHER RELATED
DEITY GROUPINGS
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Sanjuabanshin
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Thirty Kami Tutelaries
of 30 Days of the Month
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T IITR 2 RIALIRS
"y %&Eﬁuyﬁ&k‘i
I" roa !‘ﬁw—.gﬁ 1;

1 Atsuta Ten of the Thirteen
5 Buddhist Deities
appear as Honji
(shown in red).

R

B4 mE £

= M

Did the development
of the Sanjabanshin
influence the development
of the Thirteen Buddhist
Deities? There is great
: overlap in the dates
11 Hachiman chosen for their
B F . worship. Which group

B iﬂ: came first, or did they
develop in tandem?

gFarar i |eih

IMAGES FROM:

Zoho Shoshid Butsuzd-zui
B RILEE%E (Enlarged
Edition Encompassing

>name 35|

1 .
A - ) Various Sects of the
; ;?-{:\:;J i Fudo &) _’:,mj-md_ L&mun'__,m,d Wy lllustrated Compendium
-Kokltizé —'.— Amida —- Dainichi--- Kannon - L. —“Kannon- —+— Kannon - of Buddhist Images);
30 Kibi 29 Néka 28 Hydsu 27 Mikami 23 Sumiyoshi 22 Inari 21 Hachidji published 1783.

Slide 62. 1783 CE. Sanjubanshin, Thirty Kami Tutelaries of the 30 Days of the Month —1+##%#, from the 1783 version of the Butsuzo-zu-i 1A
#%[X# (Illustrated Compendium of Buddhist Images). The Butsuzo-zu-i was first published in 1690. Both the 1690 and 1783 versions

include this grouping of thirty kami, with ten of the Thirteen Buddhist Deities appearing as Aonji (original ground, original identity) in both.
Only Ashuku, Miroku, and Monju are missing. What is curious is that the Thirteen Buddhist Deities DO NOT APPEAR in the 1690 version ——
only in the later 1783 version. This suggests that the 13-deity grouping had not yet become a popular grouping. Did the development of
the Sanjubanshin influence the development of Thirteen Buddhist Deities? There is great overlap in the dates chosen for their worship.
Which group came first, or did they develop in tandem? PHOTO: 1783 version (frames 37 ~ 42).



http://www.onmarkproductions.com/html/30-kami-of-the-month.html
http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
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Slide Sixty-Three

%= OTHER RELATED

DEITY GROUPINGS
Eight Buddhist Guardians of the Zodiac

¥ Ichidai Mamori Honzon —RF & &

__ Stone, early 20th century.

Located in my private garden, Kamakura.

This grouping of eight appears in the 1783 version of

the Butsuzd-zu-i {4 1R E ¥, and is an Edo-era grouping
that reportedly sprang from the Thirteen Buddhist

¥ Deities (foritincludes eight of the thirteen). These
.y eight Buddhist deities are associated with the twelve
1 animals of the Chinese Zodiac calendar. Each deity

is associated with a specific Zodiac animal and serves
as the protector (guardian, patron) for all people born

in that animal year. Among the eight, four guard the
four cardinal directions while the other four guard the
four semi-directions (the latter four are each associated

with two animals, thus covering all 12 zodiac creatures).

Slide 63. Eight Buddhist Guardians of the Zodiac, known as the Ichidai Mamori Honzon —{t5F AL, In my private garden, Kamakura, early
20th century. This grouping of eight appears in the 1783 version of the Butsuzd-zu-i {A% X% (frame 70). It is an Edo-era grouping that

reportedly sprang from the Thirteen Buddhist Deities (for it includes eight of the thirteen). These eight Buddhist deities are associated with

the twelve animals of the Chinese Zodiac calendar. Each deity is associated with a specific Zodiac animal and serves as the protector

(guardian, patron) for all people born in that animal year. Among the eight, four guard the four cardinal directions while the other four

guard the four semi-directions (the latter four are each associated with two animals, thus covering all 12 zodiac creatures). PHOTOS: Mark

Schumacher. For standard pairings with the kings of hell, judgement timeframes, and postmortem / premortem rites, see Slide 3.


http://www.onmarkproductions.com/html/8-zodiac-protectors.shtml
http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
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8 =Kannon, 13 = Kok@zd, 3 = Monju, 4 =Fugen, 9 =Seishi, 12 = Dainichi, 1-Fudo 10 = Amida

&b BTz D --i%‘%'"ﬁ"Fé‘ 6+._..1AGD$$TLF&5¥ o

TR YTV T LE /b Slide Sixty-Four
ZRATRMIEIR D (< R RO FHT, OTHER RELATED DEITY GROUPINGS
[FEETLIRr DRI (s k) EF b Modern flyer for the Yamato Pilgrimage to Thirteen Sacred Sites for Thirteen Buddhist Deities X#+={4 85
in Nara. This pilgrimage was established in 1982. Here we see the Eight Buddhist Guardians of the Zodiac
(Ichidai Mamori Honzon — X 5F < #). This grouping of eight appears in the 1783 version of the Butsuzd-zu-i

{L,{%E#, and is an Edo-era grouping that reportedly sprang from the Thirteen Buddhist Deities (for it includes
eight of the thirteen). Each of the eight is associated with a specific Zodiac animal{s) and serves as the protector

3L LT 5 b : fLf :T;’L' gl BN Eall (guardian, patron) for all people born in that animal year. The flyer encourages people to complete the 13-site
. H ¥ i
ARl = g ;i p : £y g}j circuit, and in return, will reward the pilgrim with a nine-stamp collection of eight deities plus a ninth stamp
i 5 | e E L |

¥ . .
£in showing all thirteen.

SREAESHET L EY AT RO EEE A R E ey b (iR )

4

L Bl TR

Slide 64. Modern-day flyer for the Yamato Pilgrimage to the Thirteen Buddhist Deities Xf1-+ =1{A5E35, Nara. This pilgrimage was established
in 1982. Standard Grouping. Here we see the Eight Buddhist Guardians of the Zodiac (Ichidai Mamori Honzon —{t5FA24). This group of
eight appears in the 1783 version of the Butsuz6-zu-i /A% XI5 (frame 70). It is an Edo-era grouping that sprang from the Thirteen Buddhist

Deities (for it includes eight of the thirteen). These eight Buddhist deities are associated with the twelve animals of the Chinese Zodiac
calendar. Each deity is associated with a specific Zodiac animal and serves as the protector (guardian, patron) for all people born in that
animal year. Among the eight, four guard the four cardinal directions while four others guard the four semi-directions (the latter four are
each associated with two animals, thus covering all 12 zodiac creatures). SOURCES: Flyer Image /// Site List/// Date Established.



http://www.onmarkproductions.com/html/8-zodiac-protectors.shtml
http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
http://www.taimadera-nakanobo.or.jp/13butu.htm
https://ja.wikipedia.org/wiki/%E5%A4%A7%E5%92%8C%E5%8D%81%E4%B8%89%E4%BB%8F%E9%9C%8A%E5%A0%B4
http://harusamebashi.wiki.fc2.com/wiki/%E8%BF%91%E7%95%BF
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EXTANT ART
OUTSIDE JAPAN

Standard Grouping

Japan's Thirteen Buddhist Deities

Slide 65. Extant Artwork Outside Japan.

This visual guide was inspired by a posting on the JAHF (Japan Art History Forum).

This guide, befittingly, is dedicated to all the museum curators, art historians,
art collectors, scholars, students, and others who are JAHF members.


http://jahf.net/
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Heavenly Canopy
Often hung over coffin during funerals

Slide Sixty-Six

Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan 10
3 !*":"”._' id a8

Private Collection
Sue Cassidy Clark

Muromachi Era
(1337 -1573)

S
“Fugen®

A

3
Monju

L=

Mounted-—2>

Slide 66. Sue Cassidy Clark, Private Collection.
Zigzag Pattern. Standard Grouping.
Muromachi Era (1337 - 1573).

PHOTO: Mark Schumacher
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Slide Sixty-Seven
Zigzag Pattern

Standard Grouping

Thirteen Buddhist Deities of Japan

The Mary Griggs Burke Collection
Muromachi Era, 16th century

Framed picture; ink and color on paper
51.2x24.8cm (201/8x93/4in.)

Donated to the Minneapolis Institute of Art
by the Mary and Jackson Burke Foundation in 2015

Slide 67. 16th—century painting. PHOTO: Mary Griggs Burke Collection, donated to the Minneapolis
Institute of Art by Mary and Jackson Burke Foundation in 2015. Also see Art Through a Lifetime.



http://burkecollection.org/catalogue/6-thirteen-buddhas-and-bodhisattvas
http://burkecollection.org/book

|

|
|
|
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Slide Sixty-Eight
Denominational Pattern

Pure Land Style, Standard Grouping

Thirteen Buddhist Deities of Japan

AMIDA at center,
larger than the others

Los Angeles County Museum of Art, California

15th century

Raigd-zu #iP E (welcoming descent) painting
of the Thirteen Buddhist Deities of Japan

Hanging scroll; ink, color, and goldleaf on silk
Image: 38 1/8 x 16 3/8 in. (96.8375 x 41.5925cm)
Mount: 69 3/4 x 25 5/8in. (177.165 x 65.0875 cm)

Far Eastern Art Council Fund (M.2000.32)

Followers of Pure Land Buddhism believe that upon death
Amida and retinue will descend from Amida’s Western
Pure Land (@ 542 % 1) to earth to welcome and escort
the devotee back to Amida's Paradise.

Three triads still intact despite the unusual positionings
(Dainichitriad, Shaka triad, and Amida triad)

Dainichi ‘\\
Koklzo

: | ‘\‘
. \\'.;A_sfik’ti-}

- ¥akushi

| Y
Miroku

)
|

Jizo s o

B

Slide 68. LACMA 15th century. Pure Land Style. Standard Grouping.

Los Angeles County Museum of Art. A type of Raigo-zu H'[X (welcoming descent)

painting of the thirteen. Amida at center, larger than the others. PHOTO: LACMA.

This slide appeared earlier in the Denominational Pattern section (see Slide 50).


http://collections.lacma.org/node/200772
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| «—Zigzag Pattern
Cartouche Style
Standard Grouping

Thirteen Buddhist Deities of Japan

= -

L = b, 1 g TEF S
FoOften'hungovercoffin

during funerals 4 MNanboku-cho Era (1334-1392)
H=38-1/2, W= 168-1/4 inches

i Jordan Schnitzer Museum of Art
13 b Eugene, Cregon
Kokizd < .

- %
10 11 12 §
fAmida Ashuku,Dainich
A B

i
=

) 8 7 «—
| 'Seishi Kannon Yakushi

L

The cartouches list the
memoaorial day each presides over

4 5 6
Fugen Jizdé Miroku
Ten Kings of the Underworld and

Officials from the Six Boards of State

3 2 1
MOTWEShAKARELdS Korean Painting, 17th-19th century —>

Jordan Schnitzer Museum of Art

Slide 69. Jordan Schnitzer Museum of Art, Oregon. Nanboku-cho era.
Cartouche Style. Zigzag Pattern. Standard Grouping.

PHOTO OF THIRTEEN: Jordan Schnitzer Museum of Art.

PHOTO OF TEN KINGS: Korean painting, Edo era, Jordan Schnitzer Museum of Art.



http://jsmacollection.uoregon.edu/detail.php?t=objects&type=all&f=&s=thirteen&record=0
http://jsmacollection.uoregon.edu/detail.php?t=objects&type=related&kv=4903
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Heavenly Canopy
Often hung over coffin
during funerals

Slide Seventy
Zigzag Pattern

Standard Grouping

Thirteen Buddhist Deities of Japan

British Museum, London, England

Early Edo Era (17th century)

Ink and colors on silk
H=98.5cm, W=39.8cm

The British Museum web site gives conflicting
information on the dating of this scroll. It first

says the painting is from the 17th century, but then,
later on, it says:

G A T AN T G WA O T S 0 el T R e

&)
F
A

“Curator's comments: Probably by Tosa Mitsuhiro
{15th century). Unattributed annotations in the specially
interleaved Japanese Study Room; copy of Anderson 1886”7

Slide 70. British Museum. 17th Century.
Zigzag Pattern. Standard Grouping.

PHOTO: britishmuseum.org. More photos here.



http://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=790463&partId=1&searchText=thirteen+and+buddha&page=1
http://www.britishmuseum.org/research/collection_online/collection_object_details/collection_image_gallery.aspx?assetId=517067001&objectId=790463&partId=1#more-views
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Slide Seventy-One

Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan

British Museum, London, England
19th Century

Hand-colored woodblock print
Mounted as hanging scroll
Beni-e ¥L#& on paper

Beni-e = black-line hand-colored woodblock print

H=38.7cm, W=18.2cm

Slide 71. British Museum. 19th century.
Zigzag Pattern. Hand-colored woodblock print, mounted as hanging scroll.

PHOTO: britishmuseum.org



http://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?assetId=446654001&objectId=790516&partId=1
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Slide Seventy-Two

Zlgzag Patte rn |mage cnly: Often hung over coffin during funerals
Cartouche Style H=100.97cm, W=39.7cm
Standard Grouping With mount: | @
Thirteen Buddhist Deities of Japan H=179.8cm, W =54.1cm 7 g
Kokuzo & <

Muromachi Era (1337 - 1573) . Jion-6 4
| 33rd Year

Wl [~
"’.l.-“-‘.'l. -:?‘-\

u & Dainichi &

0] Bakku-o
213thgYear

Hanging scroll, ink and colors on silk
Bequest of Joseph H. Heil

Nelson-Atkins Museum of Art, Kansas City, Missouri
Accession #74-36.13

Honji-Suijaku pairing of the Thirteen Buddhist Deities (honji) of Japan

with the Thirteen Judges of the Underworld (suijaku). The cartouches Y RIN A { y \

list the names of the Thirteen Judges and the memorial day or year each i A L Yakushi)

presides over yloshi-c &jTaizan-o
‘ | S ' 49{hIDay

Miroku Bosatsu (Buddha of the Future) is portrayed as a Buddha, for
Miroku is colored in white, as are all the other Buddha except Dainichi
(who wears a crown; a common esoteric representation of Dainichi).

In the paintings explored thus far, Dainichi is often colored white, like
the other Buddha. But not in this painting. This is most curious and
deserves further study. Moreover, as one of the Five Wisdom Buddha
(gochi nyorai &8 03¥) of the Diamond World mandala, Dainichi
corresponds to the color white.

SPECULATION. One plausible explanation is that both Dainichi ‘Monju&) | S D
and Kokazé represent the element sky/space/void in five-elements Sotei-of S?h'r:‘gu'“
theory. This affinity perhaps explains why Dainichi (#12) appears Sainy
similar to (Kokidzd #13) in this painting.

Slide 72. Nelson-Atkins Museum of Art, Kansas.
Cartouche Style, Zigzag Pattern, Standard Grouping.
Muromachi era (1337 - 1573).

PHOTO: Patricia Graham
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Slide Seventy-Three
Zigzag Pattern

Standard Grouping

Thirteen Buddhist Deities of Japan

Museum of Fine Arts, Boston, Massachusetts

Late 17th century

Ink and colors on silk
H=31.2cm, W=134cm

Woodblock/stencil print; ink on paper, with stenciled color

This print is very similar to the next piece from
the Honolulu Museum of Art, Hawaii

4 I Al } e
T e
S

| used graphics software
to brighten the image

Slide 73. MFA Boston. Late 17th century.
Zigzag Pattern. Woodblock/stencil print; ink on paper, with stenciled color.

PHOTO: mfa.orq.



http://www.mfa.org/collections/object/the-thirteen-buddhas-267515

Condenzed Visual Guide to Japan's 13 Buddhist Deities @ 2018 Mark Schumacher

Slide Seventy-Four

Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan

Honolulu Museum of Art, Hawaii
Jasan Butsu Mandala + = {L & & &
Mandala of the Thirteen Buddhist Deities

Edo Era (1600-1868)

Hand-colored woodblock print
Mo dimensions given by museum

This print is very similar to the prior piece from the
Museum of Fine Arts, Boston, Massachusetts

Slide 74. Honolulu Museum of Art, Hawaii. Muromachi era (1337 - 1573).
Zigzag Pattern. Standard Grouping. Hand-colored woodblock print.

PHOTO: honolulumuseum.org



https://honolulumuseum.org/art/5790-ja14sambutsu-mandala-mandala-of-the-thirteen-buddhasa_z
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Slide Seventy-Five
Zigzag Pattern Variation

Standard Grouping

Thirteen Buddhist Deities of Japan

Honolulu Museum of Art, Hawaii
Jdsan Butsu Mandala | = {L & & &
Mandala of the Thirteen Buddhist Deities

Edo Era (1600-1868) ) __'_‘u’akusﬁ"h___i

Hand-colored woodblock print .| B )25 "1;\ _
No dimensions given by museum - )

Zigzag Pattern Variation = Dainichi and Ashuku have swapped
positions. Why the swap? As discussed earlier in this report (in
the ZIGZAG section), the most plausible reason involves the
theory of five elements. In esoteric traditions, both Kokiizd and
and Dainichi represent the fifth (and topmost) element, which is
sky/space/void. In my mind, that was the logic for putting Dainichi
directly below or next to Kokdzd in the zigzag variation.

This particular print is therefore odd. The normal zigzag variation PR ; .
puts Dainichi directly below or next to Kokdzd. But here, in this print, e g . . |
the artist seems to have forgotten why Dainichi and Ashuku swapped _ (idig 8 Fudo

places. In the standard zigzag, Ashuku is #11 and Dainichiis #12. - 7l
In the zigzag variation, Dainichi is #11 and Ashuku is #12.

t
< Start

Slide 75. Honolulu Museum of Art. Muromachi era.
Zigzag Pattern. Hand-colored woodblock print of the Thirteen Buddhist deities.

PHOTO: honolulumuseum.orqg



https://honolulumuseum.org/art/5791-ja14sambutsu-mandala-mandala-of-the-thirteen-buddhasa_z

Condenzed VWizual Guide to Japan's 13 Buddhist Deities @ 2|]1EMar Schumacher Heaveniy Canc:-py
pa Often hung over coffin during funerals

Slide Seventy-Six
Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan
Otsu-e KiE#&, 17th century

i 10 1 12
Metropolitan Museum of Art, New York AT Dainichi
-—

Hanging Scroll
Ink, color, and woodblock print on paper

H=585cm,W=22cm f - F‘i.alfﬁ'l on ‘t"';—":l-::L:E:hl
Imageonly: H=33.7cm, W=17.5cm
With mount: H=57.2cm, W=27.6 cm

6

Miroku |

M I:IHFI ju

L

Slide 76. Otsu-e, 17th century.
Zigzag Pattern. Standard Grouping. The Metropolitan Museum of Art (New York).

Hanging scroll; ink, color, & woodblock print on paper. PHOTO: metmuseum.org



http://www.metmuseum.org/collection/the-collection-online/search/36112?rpp=30&pg=1&ft=otsue+&pos=13
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Often hung over coffin during funerals§
' \_J \

Slide Seventy-Seven
Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan
Otsu-e KiZ#&

Modern

By Shiga-based artist Ichiren —i&

Ink and color on paper
No dimensions given

Slide 77. Otsu-e, Modern.
Zigzag Pattern. Standard Grouping. By Shiga-based artist Ichiren —3#.

PHOTO: d.hatena.ne.jp. To learn more about Ichiren, click here.



http://d.hatena.ne.jp/ichiren-otsue/20110808/1312808133
http://d.hatena.ne.jp/ichiren-otsue/about
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Slide Seventy-Eight
Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities of Japan

Modern Art
Otsu-e Xi2#

— —

Framed Scroll mounted Strap of Koklzo

Slide 78. Modern Otsu-e merchandise, available at the Otsu-e estore.

PHOTOS: Framed Version || Scroll Version || Kokuzo Cell-Phone Strap



http://www.otsue.com/?pid=88123647
http://www.otsue.com/?pid=8343200
http://www.otsue.com/?pid=9601097
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Slide Seventy-Nine

Modern-day flyer for the Yamato
Pilgrimage to Thirteen Sacred
Sites for Thirteen Buddhist Deities

*XH+={LE B, Nara.

This circuit was established in 1982,

1300028 ‘|'_ﬂv.?ﬁﬁﬂﬁﬂf =
-E’TL"M ’*[:- =
Shum chn ﬁifﬂﬁlﬁ

and Nokyo-chn ﬁﬁﬁ

=
o
]
|
|

Eight Buddhist Guardians of the
Zodiac (lchidai Mamori Honzon
— {4 5F & H). This grouping of eight
appears in the 1783 version of the
Butsuzd-zu-i {L, R E &, and is an
Edo-era grouping that reportedly
sprang from the Thirteen Buddhist
Deities (for it includes eight of the
thirteen). Each of the eight is
associated with a specific Zodiac
animal(s) and serves asthe —3
; ; protector (guardian, patron) for
SREREEE DR RDYET, all people born in that animal year.
MEARTIRERTD] (9t b) EFLEE The flyer encourages people to
complete the 13-site circuit, and in
return, will reward the pilgrim with
anine-stamp collection of eight
deities plus a ninth stamp showing

@"@f?ﬁlﬂ?ﬁ

(LT T

all thirteen. 8 =Kannon, 13 = Kokiz6,3 = Mnnju, 4 = Fugen, 9_=- selshl, 12 = Dainichi, 1 = Fudd, 10 = Amida

Slide 79. Modern-day flyer for the Yamato Pilgrimage to the Thirteen Buddhist Deities XFi+ —=1{A52%;, Nara. This pilgrimage was established in
1982. Standard Grouping. Eight of the thirteen are also known as the Eight Buddhist Guardians of the Zodiac (/chidai Mamori Honzon —{{5F K &),
This group of eight appears in the 1783 version of the Butsuzo-zu-i (&% (frame 70). It is an Edo-era grouping that sprang from the Thirteen
Buddhist Deities. These eight Buddhist deities are associated with the twelve animals of the Chinese Zodiac calendar. Each deity is associated with
a specific Zodiac animal and serves as the protector (guardian, patron) for all people born in that animal year. PHOTOS: Flyer Image /// Site

List /// Date Established. Also see Slides 63~64 herein.



http://www.onmarkproductions.com/html/8-zodiac-protectors.shtml
http://www.lib.ehime-u.ac.jp/SUZUKA/316/index.html
http://www.taimadera-nakanobo.or.jp/13butu.htm
https://ja.wikipedia.org/wiki/%E5%A4%A7%E5%92%8C%E5%8D%81%E4%B8%89%E4%BB%8F%E9%9C%8A%E5%A0%B4
https://ja.wikipedia.org/wiki/%E5%A4%A7%E5%92%8C%E5%8D%81%E4%B8%89%E4%BB%8F%E9%9C%8A%E5%A0%B4
http://harusamebashi.wiki.fc2.com/wiki/%E8%BF%91%E7%95%BF
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Slide Eighty
Modern
Zigzag Pattern
Standard Grouping

Thirteen Buddhist Deities
on the Kyoto Pilgrimage

tothe Thirteen R+ =HETHE S

Ofuda {#l fL (votive slip)

Slide 80. Modern.
Kyoto Pilgrimage to Thirteen Buddhist Deities &+ =i =< (see here).

Zigzag Pattern. Standard Grouping. PHOTO: This J-site.



http://kyoto.13butsu.org/
http://www.chisan.or.jp/chisanha/answer/

Ciondersed Yisual Guide to Japan's 13 Buddhist Deities @ 2018 Mark Schumachet

Slide 81. Kakuon-ji Temple 7 [&=F, Kamakura.
Kakuon-ji Temple is the 11th site on the Kamakura Pilgrimage to the Thirteen Buddhist Deities.
Inside the compound, there is a cave with stone carvings of the thirteen (date unknown; probably 20th century).

PHOTO by Schumacher. To learn more about this pilgrimage, see this Japanese site.



http://www.tenkundo.co.jp/magazine/046/
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Slide 83. MANTRAS FOR ALL THIRTEEN

Source: http://ameblo.jp/mangetsusai—anex/entry-11148505960.html
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Slide 83. MERITS OF WORSHIPPING THE THIRTEEN

Source: http://www.chisan.or.jp/chisanha/answer/
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BEONUS SLIDE

This playful depiction of hell cosmology from
Japan's Edo era comes from Katsushika
Hokusai & &Ridb 3 (1760-1849), one of Japan's

most beloved artists.

il 2" From the Hokusai Manga 4t %72 &l. The first

volumn in this 15-volumn set was published
in 1814 -- the final three volumes were
published posthumously. This sketch comes
from volume two.

Dandatd M2 . Two heads assist the kings during
the trials of the deceased. The male head, known

as Kaguhana B & (nose that sniffs misdeeds), is
shown with mouth open, for he is reporting the
misdeeds of the deceased. The female head, known
as Mirume 18 B (eyes that see hidden faults), is
often shown with mouth closed. The term Mirume
Kaguhanais also a Japanese expression meaning
"town gossip" or "loudmouthed busybody" of the

neighborhood (aka #E DS 2 LWEE).

Old-woman hag Datsueba ¥ 1% £ is often paired
with an ald-man named Ken'ed #7& #§. Datsueba
forces the sinners to take off their clothes, and the
old-man Ken'eo hangs these clothes on a riverside
branch that bends to reflect the gravity of the sins.
Various levels of punishment are performed even

at this early stage. For those who steal, for example,
Datsueba breaks their fingers, and together with
her old-man consort, she ties the head of the sinner
to the sinner's feet.

Mirror that reflects only the true behavior of the sinner

Dandatd #§ §#; male and female heads report on one’s misdeeds
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Bonus Slide. By Katsushika Hokusai % #fidtzr (1760-1849). This woodblock print originates from an Ehon #=4 (Old lllustrated Japanese
Books). The prints in these books are woodblock prints, similar to separately published Japanese prints called Ukiyo-e #1it#% (pictures of the

non-eternal world). £Aon books are often stitched in accordion-folded pages. One of the most famous Japanese artists of £hon and Ukiyo-e

prints is Katsushika Hokusai. This print originates from his Hokusai Manga (Hokusai's Sketches), a collection of sketches of various subjects

published from 1814 onward. For more on Japanese hell cosmology, the legends of Sa/i no Kawara & ®{J5 (riverbed in the netherworld),

Datsueba, and other hellish mythology, visit the A-to-Z Photo Dictionary of Japanese Religious Art. l§ END OF VISUAL GUIDE |
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